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BERNARD R. LABERGE CONCERT SERIES © SEASON 1936-37 


WEINRICH 


HEAD OF THE ORGAN DEPARTMENT 


* WESTMINSTER CHOIR SCHOOL 


PRINCETON, NEW JERSEY 


SECOND TRANSCONTINENTAL TOUR 


| N JANUARY 


PHILADELPHIA: “Displayed 
a magnificent technic in a very 
difficult program, as well as 
profound musicianship.”— 


(Ledger.) 


NEW YORK: “There is no 
other series of concerts in New 
York, except perhaps those of 
the Friends of Music, on which 


one can rely so surely for music 
_—= ~~ ge? MA 
at its best.”—/( Nation.) 


WASHINGTON: “Handled 
the organ with unusual skill, and 
gave, with the orchestra, a 
masterful interpretation.” 


ROCHESTER: “He can make 
an organ recital of genuine 
concert standard. He builds a 
program that enlists interest 
and he plays with the technical 
superiority, the musicianship 
and mastery of instrument of 
concert artists.” 


CHICAGO: “Fine taste and 
feeling in registration.””—(Dia- 
pason.) 


TORONTO: “A peer among 
American organists . . . held a 
magnificent command of his 
instrument.” 


CLEVELAND: “A sensitive and 


cultivated musician.” 





AND 


WEINRICH begins the season of 1936-37 
with the opening of the new Aeolian-Skinner 
organ at Wellesley College. Other recent 
recitals for colleges have been at Harvard, 
University of Chicago, Wells, New York 
University, Eastman School of Music, 
Oberlin, Ann Arbor. He has played three 
times at the Library of Congress in Wash- 
ington, has appeared with leading orchestras, 
and has given recitals in many of the leading 
churches and concert halls in the United 
States and Canada. His recitals at the 
Church of the Holy Communion in New 
York, where he succeeded the late Lynnwood 
Farnam, and the Bach series at St. George’s 
Church, drew enormous audiences. 


FrEBSRYVARY. 





oe 


MINNEAPOLIS: “His design- 
ing is superb, both in his 
handling of melodic contour 
and his management of 
dynamics . . . we still have ex- 
ponents of what Bach visioned 
in counterpoint and ethereal 


melody.” 


LOS ANGELES: “Revealed 
commanding technic and mu- 
sicianship . . . spiritualizes the 
music ... procures elements of 
intimacy, responses to indi- 
vidual touch . . . subtle richness 
of registration ...a_ flame 
burns in him. . . amazing re- 


sources of technic.”—(Bruno 


David Ussher.) 


LOS ANGELES: “His effects of 
registration proved doubly 
subtle and _ imaginative.”— 
(Courier.) 


SAN FRANCISCO: “Playing 
left little to be desired in regis- 
tration, interpretation, use of 
the swells, phrasing, and _ll- 


around technical equipment.” 


STOCKTON: “An hour of con- 


summate artistry.” 








EXCLUSIVE MANAGEMENT—BERNARD R. LABERGE, INC. 


2 West. 467TH STREET 


“ NEW YORK 


oe 2 an I 
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«Another donor chooses the 


AEOLIAN- SKINNER 
Organ— 





St. Andrew’s Episcopal Church 


MOUNT HOLLY, N. J. 


This Church, one of the oldest Parishes in 
New Jersey, will have a two manual Aeolian- 
Skinner Organ installed ready for the Christ- 
mas services. This instrument, adequate in 
size for its surroundings, will adhere to the same 
distinguished tonal patterns that have won such 
favorable comment in the recent group of great 
organs built by Aecolian-Skinner. 


The organ is a gift of Mr. Edward H. Levis. 


AEOLIAN - SKINNER 
ORGAN COMPANY 


ORGAN ARCHITECTS AND BUILDERS 





Skinner Organs Aeolian Organs 


CHURCH « RESIDENCE 
AUDITORIUM e UNIVERSITY 


677--689 Fifth Avenue, New York, N. Y. 
FACTORY: Boston, Massachusetts 








HOLTKAMP announces 


POSITIVS and 
RUCKPOSITIVS 


with slider chest (Schleiflade) as separate units— 
complete and ready to be attached to your present 
organ 


OF ANY SIZE—Each carefully studied and 
designed to meet your own particular situation 
both tonally and architecturally 


TWO EXAMPLES 
CLEVELAND 
ST. JAMES’ CHURCH 


Quintaton 8’ Bourdon 8’ 
. Prestant 4’ Prestant 4’ Tierce 1 3/5’ 
Mixture IV-R. Flute 4’ Larigot 1 1/3’ 
Nazard 2 2/3’ Piccolo 1’ 
Fourniture III-R. 


PRICES and DESIGNS gladly submitted upon 


receipt of full information—Send for questionnaire 


HOLTKAMP ORGANS 


The Votteler Holtkamp Sparling 
Organ Company 


Since 1855 Cleveland, Ohio 


CLEVELAND MUSEUM of 
ART, CLEVELAND 


Doublette 2’ 
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An Instrument of Superb 
Tonal and Technical Excellence 


HE fine tone quality of the Hall Organ 

is an immediate delight to the sensitive 
ear; yet the layman can purchase a Hall 
Organ with entire assurance of having rendered 
his constituents an experienced service . 


. ... for the tonal excellence of this instru- 
ment has been developed by serving critical 
performers in cathedrals, churches, and audi- 
toriums in every part of the United States for 
more than 40 years. 


BRANCHES: 
eK ALL ris 
Rte icago 
&52~ ORGAN Lied 
PIPE ORGANS 


Sary WEST HAVEN 
ae OMPany CONNECTICUT 
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REPERTOIRE AND REVIEWS 


Prepared With Special Consideration for the Average Organist 


Music for the Christmas Services 

Readers who have not taken the trouble to familiarize them- 
selves with the obvious abbreviations used to catalogue choral 
music may welcome this explanation of the abbreviations used 
in the present reviews. These abbreviations appear before the 
composer's name (see our Index Page). 

A44-C—Anthem, 4-parts and more, Christmas. 

AsC—Anthem, 8-part, Christmas, 

AOC—Anthem, oratorio form (cantata), Christmas. 

AOW C—Anthem, cantata, women’s voices, Christmas. 

Other Christmas-music reviews will be found on September 
page 292, October 328; 1935 Christmas services on Septem- 
ber page 315. Advertisements of Christmas music: Septem- 
ber page 296, October pages 327, 332, 352; and in the pres- 
ent issue. 


A4+-C — Wm. H. ANDERSON: “Christmas Rose,” 
4p. c. me. s. (Gray, 12c). Opens with solo in minor, fol- 
lowed by an interesting device of solo against a held tenor 
note and moving 3-part chords for women’s voices. 

AC — H. Hugh BANCROFT: “Rejoice and be Merry,” 
6p. c. s. e. (Gray, 15c). An anthem in smooth hymn-like 
style. The first few pages show an effective treatment of the 
accompaniment which, though it merely duplicates the voice- 
parts, is silenced for alternate phrases, with a splendid effect. 
Composers who cannot or will not write accompaniments for 
their anthems should adopt Mr. Bancroft’s idea, and through 
it gradually learn to write accompaniments. 

A8C — L. CAMILIERI: “Christ is born,” 9p. c. me. 
s. (Gray, 15c). Here’s a truly musical piece of music, with 
a piano accompaniment that adds to the delights and can 
easily be adapted with good effect to the organ. It takes 
advantage of the choral resources by occasionally stressing the 
women’s voices in four-part work against the men’s. The 
congregation will like this, and so will you. 

AC — Joseph W. CLOKEY: “Virgin and Her Son,” 
4p. cu. md. (J. Fischer & Bro., 12c). Already included in 
these reviews but mentioned again to stress the value of the 
‘Gloria’ coda-like sentence coming at the end of each half. 
This, setting off as it does the main theme, moves the anthem 
up considerably in position of relative values. Better get it 
if your choir can do nice, crisp, allegretto, delicate work and 
then contrast it with the uproariously jubilant. 

A4+C — Garth EDMUNDSON: “The Magi,” 4p. c. 
me. (J. Fischer & Bro., 12c). Another that needs a second 
mention here, because it seems to be one of the best settings 
of the ‘magi’ episode. It begins most effectively in 3-part 
men’s-voice passage, and then follows with full chorus in 
rousing climax. This we believe will interest everybody be- 
cause of its musical values, 

AOC — M. J. Vanden ELSEN: “Christmas,” 32p. me. 
(J. Fischer & Bro., 80c). A very smooth, fluent cantata which 
any average choir can do to its credit. The music is easy to 
perform and easy to listen to; it flows along connectedly from 
start to finish with movements of good length. There is a 
“Gloria” of six pages somewhat in fugue style which comes 
off exceptionally well. The text is unusually well chosen; 
it begins with Gabriel and ends beautifully with the words 
of Simeon, ‘Now thou dost dismiss thy servant . . . because 
my eyes have seen thy salvation.” All in all, choirs wanting 
a cantata for the Christmas season will find this worth their 
time. 

A4+C — Dorothy R. EMERY: “A brilliant light 
shone in the sky,” 4p. me. (Gray, 12c). An anthem of good 
materials well handled to be interesting and effective. 

A8C — Jacob HANDL: “Alleluia we sing with joy,” 
8p. me. cu. (E. C. Schirmer, 18c). A sixteenth-century an- 
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them in broad harmonic style, marked by massive solidity; 
written for two choruses. 

A4+C — Ralph E. MARRYOTT: “Carol of the bird:.” 
6p. cu. md. (Gray, 15c). Here is an unusual sort of an an- 
them in which special devices play an important part. An 
expert chorus should make it highly interesting. 

AC — Carl F. MUELLER: “Our Christmas Day,” 5p, 
me. (Schirmer, 12c). Here’s a publisher (and composer) 
who knows the difference between piano music and org.n 
music; ‘with piano accompaniment,” the score says. There's 
nothing like finding a really good tune to begin with, or a 
really musical idea of some sort; notes are not enough, never 
were, never will be. This one has a little gem of a theme— 
the combination of melodic movement in the tenor voice 
against the usual soprano melody. It’s a sprightly, beautiful 
catchy piece of real Christmas joy set to music. 

AOWC — Richard T. ROHLFING: “Christmas Cin- 
tata,” 22p. e. (Concordia, 50c). “For women’s or children’s 
choir,” the score says. Mostly in unison, splendid for the 
children. 

AC — Dr. Leo SOWERBY: “Love came down at 
Christmas,”’ Sp. me. (FitzSimons, 15c). We suspect this has 
already been properly reviewed in these pages, but since it 
comes from one of our best composers we give it space here, 
It’s an anthem, serious but not too serious; not restricted to 
highbrows but music any aspiring choir can sing and every 
worthy congregation receive and appreciate. 

*A41C — Austrian, ar. C. Black: “As lately we 
watched,” Sp. me. (Gray, 15c). A graceful, sprightly 3-4 
tune arranged effectively to make a fine addition to Christmas 
repertoire. The arranger takes the trouble to use the inde- 
pendence of separate voice-parts, and it’s especially effective 
when the basses suddenly come through with the melody 
against the other voices. There is a humming section too, 
nicely written, and a fine sentence for women’s voices. A 
really good number. 


Received for Review 

Lack of space excludes further reviews; we therefore must 
be content with merely indexing the following: 

AC — BACH: "To God on high be glory,” 5p. c. md. 
(E. C. Schirmer, 15c). 

AC — H. Hugh BANCFORT: “Late-Book Carol,’ 4p. 
e. (Gray, 12c). 

AW3C — ‘Hermene W. EICHHORN: “While Mary 
slept,” 10p. e. (Gray, 15c). 

A4+C — Dorothy JAMES: “Little Jesus came to 
town,” Sp. c. me. (FitzSimons, 15c). 

AC — David JAQUEST: “As I rode out this enders 
night,” 4p. cu. me, (Gray, 12c). 

A8C — Maxwell MACMICHAEL: “Sleep O gentle 
Jesus,” 6p. ca. md. (Gray, 15c). 

AC — Ralph E. MARRYOTT: “Christmas Roundelay,” 
6p. cu. me. (Dow, 16c). 








Just Published 


Fundamental Counterpoint 
By A. MADELEY RICHARDSON 


(Author of “FUGUE WRITING” 
“THE MEDIAEVAL MopES” 
etc.) 

List Price $2.25 postpaid 


AMERICAN BOOK COMPANY 
88 Lexington Ave., New York 
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M. P. MOLLER 


will build new 


-Four-Manuat Orcan 


in 


Wilson Hall 


at the noted 


State Teachers College 


HARRISONBURG, VA. 
Miss Edna T. Shaeffer, Director of Music 


4 


WILSON HALL 


This order was given us after investigation of modern 
instruments of similar size by those who know and appreci- 
ate perfect mechanisms and really artistic tone. 

This will be the two hundred and thirtieth Moller organ 
installed in educational institutions, not including the 
number of the new “Portable” instruments recently pur- 
chased for teaching and practice purposes by outstanding 
schools. 

As organs for schools are largely selected by trained 
musicians, this record is an outstanding testimonial to the 
high quality of Moller organs. 


Let us quote on your organ requirements. 














NOW! 


The instrument for which the musical world 
has been waiting. 


A fine small pipe organ 
by REUTER 


With much pride we announce our new cre- 
_ation in a small genuine pipe organ. This is not 
just another small organ, but instead an instru- 
ment designed, engineered, built, and voiced 
specifically to be the finest instrument of its 
kind in musical history. 


Many are its outstanding features. Among 
them: 


An all electric action embodying the marvelous 
new Reuter Micro-Balanced Magnet. 


The noted Reuter self-cleaning type contact sys- 
tem with sterling silver contacts. 


Five different specification styles. 


Greater range to the stops with no sets of pipes 
cut off at tenor C. 


Wider range of tonal colors and volume. 
Console built to A.G.O. standards. 


Exceptional compactness yet easy accessibility 
to all parts and pipes. 


No installation problem, for it can simply be 
"plugged in." Blower contained in case if 
desired. 


Operating costs negligible. 


Cases in several styles and woods, beautifully 
designed and finished. 


Fully guaranteed in every way. 
Priced surprisingly low. 


You will want to know more about this new 
Reuter. Descriptive literature will be gladly 
sent to you upon request. 


The Reuter Organ Company 


Lawrence, Kansas 


Builders of fine pipe organs exclusively ! 
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A41+C — Ralph E. MARRYOTT: “Joseph's Carol,” 
Sp. cu. b. e. (Gamble, 12c). 

AC — MENDELSSOHN: “Behold a star from Jacob 
shining,” 17p. c. me. (E. C. Schirmer, 20c). From “Christus.” 

A4+C — G. Darlington RICHARDS: “We three 
kings,” Sp. c. me. (Gray, 15c). From “Pageant of the Christ 
Child.” 

AMC — Geoffrey SHAW: “How far is it to Bethle- 
hem,” 4p. ca. e. (Novello-Gray, 12c). 

*AMC — D.S. Smith: “March of the three kings,” Tp. 
c. e. (Gray, 15c). “Arranged from Bizet’s version” and 
familiar to all opera-lovers. 

AC — Francis SNOW: “Christmas Song,” 8p. cu. me. 
(Gray, 15c). 

*AW2C — W.R. Voris: “Up and sing good Chris- 
tians,” 4p. e, (Gray, 12c). Spanish melody. 

*A64+C — English, ar. R. E. Marryott: “What Child 
is this,” 8p. c. e. (Gamble, 15c). 

*AMC — French, ar. H. A. Mackinnon: “J hear along 
our street,” 8p. cu. me. (Gray, 15c). 

*AC — French, ar. L. Woodgate: “What is this scent 
so pure and lovely,” 7p. ca. e. (Novello-Gray, 12c). 

*AC — German, ar. H. Jungst: “While by our sleep- 
ing flock we lay,” 6p. cu. e. (E. C. Schirmer, 15c). 


Music for Other Services 

A8S — John B. ARCHER: “Ave Maria,” 8p. cu. me. 
(Birchard, 20c). Here is a lovely piece of music, and no place 
to go. It is strictly in 8-part writing, and there’s not a word 
anywhere in sight; yet its title and its mood alike stamp it 
as strictly religious music. True church music is as out of 
place on a concert program as would be a prayer. Humming 
is so new that it’s likely to leave the effect if a stunt unless 
something can be done to prevent such mood. This is one 
of the most beautiful pieces of true religious music we've 
seen; something should be done to find a place for it in the 
services. It would be splendid as an unspoken invocation, 
sung by the choir seated or out of sight, immediately follow- 
ing the prelude; or perhaps as an unspoken benedition prior 
to the postlude. Or some organists may want to write a line 
of words into it, from start to finish, for only one voice at a 
time—which would not spoil the Composer’s work and would 
fit it into the service where by all means it belongs. Music 
as sincere, as beautiful, as reverent as this, belongs in church. 

*AW2 — Bach, ar. J. Holler: “Rejoice ye pure in 
heart,” 3p. me. (Gray, 12c). Bach belongs in church; this 
would be excellent for the junior choir. Not tuneful, but 
melodic enough to be worth using. 

A — Horace HUNT: "“Fivefold Amen,” e. (Gray, 15c). 
One of those very practical cards, and 8 measures of music 
well worth using for sake of variety. 

AO — Hazel Gertrude KINSCELLA: “Psalm 23,” 30p. 
c. me. (J. Fischer & Bro., 40c). Divided into six numbers, 
suitable for use either as a compact cantata or as the choral 
parts of a morning or evening service. No preacher ever 
yet preached a better sermon than the 23rd Psalm, so what's 
wrong with taking enough time from the morning service 
to sing it in full? Musically, it’s a rare combination of 
melodic values, musicianship, and common sense. Not so 
tuneful as to be dangerous, but solid enough to bear annual 
repetition for a decade. Music of this kind deserves an in- 
creasing share of choir repertoire. There are solo passages, 
some not so brief ; two of the six numbers are duets, and oddly 
enough, the finale is a duet. If your clergyman just can’t 
stop talking long enough for you to get this into the morn- 
ing service, split it between morning and evening. You 
won't be troubled by unnecessary difficulties, annoyed by 
padded and weak passages, nor distressed by superficialities ; 
it’s all good church music. 

A — R. Deane SHURE: “O Silent Hills,” 9p. cu, md. 
(J. Fischer & Bro., 15c). An anthem in which the Composer 
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studies everything carefully for musical or dramatic effec, 
It opens with unaccompanied tenor theme, and while the tenor 
holds a very long note at the end of a phrase, the contralto 
begins. Then tenors and contraltos hum while the sopranos 
enter with the words. Finally the basses enter, and at the 
end of their phrase, while the women’s voices hold an open 
fourth, the men’s voices sing a motive in fourths. This idea 
of consecutive fourths is made liberal use of. Fortissimos 
and pianissimos come close together. The aim seems to he 
a dramatic setting of the text; a chorus will not find the notes 
difficult, but needs to be an expertly-trained organization to 
be able to sing it in pure, true intonation. 

*A3 — Ar. Gordon Balch Nevin: “Ten Russian An- 
thems,” 35p. (J. Fischer & Bro., 60c). For soprano-con- 
tralto-baritone; ‘‘easy anthems for intermediate choirs,” says 
the title-page, and viewed in that light it is a splendid, prac- 
tical collection of pieces for the church service. No choir- 
master would dispense with his tenors if he could avoid it; 
this collection therefore is not presented as an ideal but as a 
solution of a difficulty—and a fine solution it is too, for the 
arranger has in many spots avoided the emptiness that would 
normally result by that vacancy between the contralto and 
bass parts. 

The music is not ultra-Russian; in fact it has the feeling 
of normal-music without Russianisms. Some of the numbers 
would be useful to many organists who so often find them- 
selves suddenly in difficulties because the tenors forgot to 
come to the Sunday evening service. It is a good combination 
of easy music and worthy music; there is no concession to 
cheapness or entertainment values. 


Music for the Organist 

Mark ANDREWS: Rhapsody on a Christmas Chorale, \\p. 
m. (Gray, 75c). Of choralprelude type, based on the hymn- 
tune “From Heaven above to earth I come.” The tune is 
played in octaves by the pedals, sentence after sentence, with 
interludes of florid manual work. An enterprising organist 
could do something novel by having his men sing this theme 
wherever it occurs in octaves, and the ladies do it where it 
comes in harmony, as on page 3. ‘Avoid Diapason tone; 
use light, piquant, merry combinations,” says the Composer on 
page 5. It’s really a superior piece of Christmas organ music 
from every viewpoint; the congregation won't like some parts 
of it, but the appearance and treatment of that old chorale 
will more than atone for that. Better get it. 

Charles BLACK: Silent Night, 3p. me. (Gray, 75c). A 
simple playing if the lovely old Christmas hymn is followed 
by a quite effective variation, and then by another which will 
also be effective, though this second one is not up to the 
quality of invention of the first. Any organist wanting to 
satisfy his congregation, and not capable of improvising 
adroitly, will be pleased with what Mr. Black has provided. 





FRESH JUNIOR CHOIR MATERIAL! — 


Send for, your sample copies of the Sykes Single-sheet 
Junior Choir Anthems. 


Singable 





Easy to Handle 
Economical 


Your boys and girls will welcome this attractive edition 


Composed and Published by 


HARRY A. SYKES, Mus.D., F.A.G.O. 


538 Race Ave., Lancaster, Pa. 
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NEW CONTRACTS FOR 


Estey Pipe Organs 


DUTCH REFORMED CHURCH 
DURBAN, SOUTH AFRICA 


ST. PETER’S CHURCH 
LOWELL, MASS. 





@ -» 


Rinetieth enema Year 





€ ae 


Estey Organ Corporation 


Brattleboro, Vermont 














Refinement ¢ ¢ ¢ 


An inspection of a Wicks organ will reveal a refinement 
which will surprise you. It has a refined exterior 
appearance and an unmistakably superb tone, which, 
coupled with the superior features of the Wicks Direct 
Electric Action, makes it the unanimous choice of the 
discriminating buyer. 

Wicks has made a residence organ installation an easy 
matter. Former objections of space and cost have been 
overcome. Let us tell you how easily a Wicks can be 
installed in your home. 


There is a very attractive Wicks about $ 
five feet square in floor area and less 
than six feet high available for only a” 


WICKS PIPE ORGAN CO. 


Dept. A. O. HIGHLAND, ILL. 








Bach’s Life 
Chronologically 


By T. SCOTT BUHRMAN 


5x7, 54 pages, 7 plates, cloth-bound, 
published to serve as the most convenient 
reference work on all the known facts 
of Bach’s life. Read from start to fin- 
ish, the book gives a clear and astonish- 


life exactly as he lived it. 

“contains so many facts that one wants 
to know and usually has to hunt for 
through several thousand pages” 

“for research work it will be indis- 
pensable to all students of the organ’ 

Stoplist of every organ Bach played as 
official organist. 

Story begins Nov. 26, 1604, and ends 
Jan. 27, 1900. All the fact, none of 
the fiction; the reader of this work will 
never again misunderstand or misinter- 
pret the career of the world’s greatest 
musician. 


Price $1.25 postpaid 
Residents of New York City, add 3¢ sales tax 


ORGAN INTERESTS INC. 
Richmond Staten Island, New York City 





ingly complete biography of Bach—his | 











Contemporary American Organ 
By WM. H. BARNES, Mus. Doc. 


8x11, 361 pages, 150 illustrations— 
many of them full-page, cloth-bound. 
“Amazingly comprehensive,’ the book 
gives a complete and understandable pic- 
ture of the mechanical side of organ 
building as it is practised today in 
America. The only book in English 
since the monumental Art of Organ 
Building by Audsley that deals adequate- 
ly with the mechanics of the organ. 
When the first edition was almost ex- 
hausted a second edition was produced 
by a new process that brought the cost 
down to a very low figure. The most 
complete book of the kind available any- 
where. 


$2.50 postpaid 


Residents of New York City add 5¢ sales-tax 


| J. FISCHER & BRO. 


119 West 40th St., New York City 

or 
ORGAN INTERESTS INC. 
Richmond Staten Island, New York City 
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Popular Christmas Anthems 


NE 

Christmas Song Francis Snow .15 

arr. Charles Black .15 

ee OS en ann R. E. Marryott .15 

Mary’s Farewell to Her Friends.............. A. Whitehead .12 

Christians PUR asco aintijceesoneySucaseoWeue ee G. Rathbone .15 
arr. C. Dickinson .15 
arr. C. Dickinson .15 
arr. C. Dickinson .15 


Christmas Day Gustav Holst 
Now Once Again Percy Fletcher 
Sleeping the Christ Child Lay.................... J. H. Hall 
O Leave Your Sheep (Carol). Epitinobusnh gases C. H. Kitson 
ee See ener er R. Kountz 
I Hear Along Our Street........................ H. Mackinnon 
Cnsetenens Bessey .............--2sc0r.ccssonseee E. Margetson 
Py MND MON BO Si veinscressvecsservstnered E. H. Thiman 








NEW ANTHEMS and SERVICES for General Use 


Van Denman Thompson . 
O Love That Wilt Not Let Seth Bingham .15 
Bread of the World Leon Verrees_ .15 
We Need Our God Walter Wild .15 
Benedictus es, Domine, in B minor....),Harold Friedell .15 
Benedictus es, Domine, in E flat Henry Hallstrom .15 
Te Deum (mainly in unison)......... D. McK. Williams .15 
Judge Eternal Stanley Marchant .15 
Earth’s Mighty Maker Martin Shaw .15 


The above are all for S.A.T.B. unless otherwise noted 


THE H. W. GRAY CO. 159 East 48th Street 
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Another prominent congregation 


Philippus 
Evangelical Church 


CINCINNATI, OHIO 
REV. G. W. GRAUER, Pastor 
ELMER DIMMERMANN, Organist 


after a thorough investigation 


has commissioned 


Hillgreen, Lane & Co. 


to equip their Church with a 


three-manual pipe organ 














WHEN PLANNING YOUR 


Xmas Program 


organists and choral directors are urged 
to look over the following new publications: 


For Mixed Voices 


The Quest of the Shepherds 
Carol of the Doves 

Christmas Carillons of Poland 
The Virgin and Her Son 

Out of the East 

Two Kings 


Harvey Gaul 

Harvey Gaul 

Harvey Gaul 
Joseph W. Clokey 
Joseph W. Clokey 
Joseph W. Clokey 
The Magi Garth Edmundson 
Shepherd’s Vigil Garth Edmundson 
A Child is Born in Bethlehem. . Hazel G. Kinscella 
Break Forth into Joy Edward Margetson 


For Women’s Voices 


Garth Edmundson 
Garth Edmundson 


Angels in the Night 


For Organ 


A Carpenter is Born Garth Edmundson 
While Shepherds Watched... .M. Mauro-Cottone 


The following compositions have appeared 
on many Christmas programs during the past 
few years and are extremely worthy of your 
attention: 


Holy Mother Sings 
Solo—High, Ab 
Part-Song, Arr.: T.T.B.B. 

Beyond the Paling of the Stars. 
Solo—Medium, F 
Part-Song, Arr.: 


Gesu Bambino 


Solo—High, G 


Solo with Violin or Cello Obbligato (High and Low) 
each 


Part-Song, Arr.: S. A. or T.B., S.A.T.B., T.T.B., 
T.T.B.B., Unison 

Piano Solo—(Easy—Grade 2-3) 

Piano Solo—(Medium—Grade 4) 

Violin and Piano 

Violin, Cello and Piano 

Organ Solo 


Howard D. McKinney 
Medium, Eb 
SE. bei 


_A. Walter Kramer 


Published by 


J. Fischer & Bro. - New York 
119 West 40th Street 
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ORGANS OF BACHS GERMANY 


An American Concert Organist's Impressions of German Baroque 


Organs and Their Points of Special Musical Merit 
By CARL WEINRICH 


ae who become inter- 


ested in the music of Bach and his predecessors are soon 
faced with the fact that to a great extent the music gives them 
the pitch and duration of the notes only. Other factors, such 
as timbre and dynamics, have been considered to be less 
relevant—"‘subjective”; and “interpretations” of this music 
have usually meant adhering to the former and giving a wide 
leeway to the latter. The recent and growing interest in 
instruments like the harpsichord, clavichord, and the pre- 
Bach organ, are in part an effort to restore certain beauties 
which have become lost to contemporary instruments. With- 
out going into the esthetic problems involved, I have long 
felt from my study of early specifications that the classic or- 
gan, properly understood, offered us certain valuable features 
and desirable color possibilities. 

Before giving my impressions of the organs which I heard 
in Germany last summer, it might be well to explain one or 
two principles underlying the German organs of the sixteenth 
and seventeenth centuries. 

The first principle is that of contrast between the manuals. 
There are various ways in which this has been accomplished. 
The nineteenth-century French and German organ secured 
contrast by differences in dynamics between more or less 
similarly constituted manuals, The baroque organ secured con- 
trast by differences in location, differences in pitch, and by 
variety of color. The Rueckpositiv, placed behind the organ- 
ist, gave variety by location. The pitch of the Principals, 
with their accompanying choruses, varied from manual to 
manual. On a large organ, we might meet this arrangement: 
Pedal Principal 32’, Hauptwerk Principal 16’, Oberwerk Prin- 
cipal 8’, Brustwerk Principal 4’, with the mixtures arranged 
accordingly. The reeds also tended to correspond to the 
pitch of their division, 

In addition to differences in color obtained by pitch, there 
was a difference in the type of stops: for example, the 16’ 
treed on the Rueckpositiv was lighter than that on the Haupt- 
werk; the Brustwerk contained short-bodied reeds like the 
Regal, and flue pipes which did not take much height. Silber- 
mann endeavored, according to his own account, to give depth 
and weight to the Hauptwerk, sharpness to the Oberwerk, and 
delicacy to the Brustwerk. 

Another underlying principle is that of the division of 
the stops on each manual into two choruses: a “narrow-scaled” 
or German Diapason chorus, and a “wide-scaled” or flute 
chorus. There was in addition a third group of stops which 


did not belong to a chorus: reeds, and other solo stops, like 
the Zymbel, as well as other specialized stops. The Diapason 
chorus, or “‘plenum,’’ was used in polyphonic music, because 
of its virtue in delineating the individual voices. The flute 
chorus provided a multitude of combinations for solo, or for 
obbligato playing. On the high-baroque organ, these three 
groups were found on each manual val on the Pedal. 

In the early sixteenth century it was expressely forbidden to 
mix the various classes of stops on the same manual. Gradu- 
ally these rules were relaxed, until Adlung, writing in 1762, 
sees no point in them. In the second half of the sixteenth, 
the stops from the flute chorus could be added to the plenum 
to give greater depth and roundness, and the reeds were also 
admitted. However, the distinctions, in scaling and in color, 
remained throughout the baroque period, and in giving stop- 
lists I shall arrange the stops into their proper groups. 

By a fortunate coincidence, Mr. G. Donald Harrison was 
in Germany at the same time, so we heard many of the old 
organs together. Our first visit was to the Catholic Court 
Church in Dresden, a high, long, stone building with wonder- 
ful resonance. It is significant that all the churches we 
visited were acoustically beneficial to organ tone, which along 
with the open position of the organs, has much to do with 
the fine result. This particular instrument was a disappoint- 
ment to us: it wasn’t what we had pictured as Silbermann 
tone. When we examined the spacious interior of the organ 
we discovered the cause of our disappointment. Originally 
the pitch of these Silbermanns was about a tone higher than 
our present one. In most cases we found the pitch unaltered ; 
in the Court Church the pitch had been lowered, and the 
pipes looked in rather bad shape. 

I sat in the organloft during a service at the Frauenkirche. 
The organ was a “rebuilt” Silbermann—electro-pneumatic 
action, a modern German console, and a new fourth manual 
with a lot of soft flue-work. It seemed a bit of an anachron- 
ism to see a Silbermann equipped with a rollschweller. Per- 
haps it was owing to the exigencies of the service, or possi- 
bly the organ had been revoiced, but I left without getting 
any strong impression of the organ. 

It was otherwise with the Silbermann at the Sophienkirche. 
The two Diapason choruses are magnificent. The 8’ Haupt- 
werk Principal, a very lovely stop, has both brightness and 
fullness. The same big tone is carried up through all the 
ranks, right to the highest note of the Cymbel. The result 
is a blaze of tone which has both brilliance and weight. Even 
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DRESDEN : SOPHIENKIRCHE 
Silbermann Organ: Manual Divisions 
HAUPTWERK OBERWERK 
16 Bordun 16 Quintaton 
8 Principal 8 Principal 
4 Octave 4 Octave 
2 2/3 Quinte 2 Octave 
2 Octave Quinte 
Tierce 1 Sifflot 
IV Mixture III Mixture 
II Cymbel ° 
° (16’ Quintaton) 
Quintaton 
Rohrfloete 


(16’ Bordun) 8 
8 Spitzfloete 4 
4 Spitzfloete 
8 Cornet 
bd 8 
8 Trumpet 
4 Clarion 8 


2 2/3 Nasat 
& 


Vox Humana 
Gedeckt 
8 Rohrfloete 


the Tierce is immense and colors the whole organ. The scales 
of the Diapasons seem quite normal but the holes in the toes 
are very large, so the pipes receive an enormous amount of 
wind. Silbermann tone has usually been described as silvery, 
but the word is scarcely adequate. The most striking feature 
is a boldness and a forthrightness which, to many people, 
might be quite disconcerting. 

[In order to show the Author's grouping by choruses we 
have repeated the name of any 16’ or 8’ register that is to be 
taken as serving two choruses in the same division. This 
same method of repeating names is used also in the Rueck- 
positiv of the Hamburg Jakobikirche organ, where the 
2 2/3’, 2’, and 1 1/3’ registers are to be taken as serving 
two choruses. Thus stop-names printed within parentheses 
are merely a duplication of printer's ink and not a dupli- 
cation of the organ-builder’s stops or pipe. ] 


FREIBERG: THE DOM 

Silbermann Organ 

OBERWERK 

Quintaden 
Principal 
Octave 
Superoctave 
Mixture 
Cymbel 

& 


HAUPTWERK 
16 Bordun 16 
Principal 
Octave 
Quinte 
Superoctave 
Mixture 
Cymbel 
Tierce (16’ Quintaden) 
‘ Quintaden 
(16’ Bordun) Spitzfloete 
Viola da Gamba Flachfloete 
Cornet Cornet 
e & 
Trumpet Krummhorn 
4 Clarion Vox Humana 
8 Rohrfloete Gedeckt 
BRUSTWERK 
8 8 Gedeckt 
4 Principal 
2 Octave 


Untersatz 

Principalbass 

Octavbass 
Quinte Octavbass 

1 Sifflot Mixture 
III Mixture e 
® Subbass 

(8’ Gedeckt) ° 
Rohrfloete Posaunbass 
Nasat Trumpet 
Tierce Clarion 


19-1] 


Our next thrill came at Freiberg, a short distance from 
Dresden. The Dom has one of the largest and most com- 
plete of Silbermanns. It will be observed that on each manual 
the lowest-pitched stop serves as the foundation for both 
groups. The 16’ Bordun gives weight to the manual, and 
the Gedeckt on the Brustwerk blends beautifully with any 
and all of the other stops. It is rather difficult to accept Sii. 
bermann’s description of the Brustwerk as being delicate—to 
our ears, at any rate; the manual is just about as telling as 
any of the others. 

Just outside of Leipzig, there is a small town called Rotha. 
Mrs. Weinrich and I went there after we had heard the north- 
German organs, but as the organs are Silbermanns, I shall 
describe them here. Except for some minor restorations of 
some of the wood pipes, the organ in the Catholic Church 
is a practically unchanged Positif. 


ROTHA: CATHOLIC CHURCH 
Silbermann Organ 
MANUAL ° 
8 Principal 8 Gedeckt 
4 Octave 4 Rohrfloete 
2 Octave 2 2/3 Nasat 
Quinte 1 3/5 Tierce 
1 Octave PEDAL 
II Mixture 16 Subbass 
Manual Coupler 
The Principal ranks were, as usual, very bright and did not 
weaken towards the top, even in the 1’. The Tierce was 
much louder than the Nasat and was perhaps most satisfactory 
with the Diapason chorus. The Nasat was Rohrfloete to 
middle-F, then Spitzfloete. All these Silbermann Diapasons 
have a wide, low mouth, on a very low pressure. On this 
particular organ there was no nicking on any of the Diapasons. 
It was one of the most effective small organs which I have 
seen. 


ROTHA: PROTESTANT CHURCH 
Silbermann Organ 
OBERWERK 

Quintadena 
Principal 
Octave 
Quinte 
Octave 
Mixture 

@ 
(8’ Quintadena) 
Rohrfloete 
Nasat 
Tierce 

e 


Gedeckt 


HAUPTWERK 
8 Principal 8 
4 Octave 4 
2 2/3 Quinte 2 

2 Octave 
III Mixture 1 

II Cymbel 

6 


(8’ Principal) 
Spitzfloete 
Sesquialtera 
(Mid.-C) 
© 


Bordun 
Rohrfloete 
PEDAL 
16 Principal 
e 


16 Posaune 
8 Trumpet 


In the Protestant Church at Rotha there is a two-manual. 
This organ, like the other, had recently been gone over 2nd 
was in excellent condition, though I preferred the Diapason 
chorus on the small one. Once again, all the stops of che 
plenum sound equally loud at the console. The 4’ Spitzflocte 
is like a second octave, though considerably softer, ‘he 
Quintadenas, Gedeckts, and mutations are lovely, though the 
organist thought the Tierce a trifle big. The Tremulants were 
extremely effective—for example, with the Hauptwerk Rohr- 
floete and 2’ Octave, or the Oberwerk:Gedeckt with 1’ Oc‘.ve. 
The Cornet, or Sesquialtera as it is called here, was usually 
regarded as a solo stop; on this organ I felt this was its best 
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use, the ensemble being better without it. Of course it was 
a father ample solo stop—being of larger scale than the 
Diapasons. 

An overnight journey from Dresden brought us to Ham- 
burg, the region of the great sixteenth- and seventeenth- 
century builders, culminating in Schnitger. The specification 
of the Jakobi organ is a good example of the high-baroque 
organ. Although built in 1685-88, barely thirty years before 
the Silbermann in the Freiberger Dom, we seemed to be in a 
much earlier tone-world. Even the console looked much 
older, the stops being arranged on either side of the console 
in the wall, some of them at a rather uncomfortable distance 
from the seat. The organ did not have the virility of the Silber- 
manns, nor did it seem as closely knit. This may be owing 
in part to the various changes which the organ has under- 
gone, the last one being in the nature of a restoration to its 
original form. A good idea of the difference in tone may 
be gleaned by comparing Silbermann and Schnitger Principals 
--the former is bold and bright, the latter is mild and fluty. 


The Schnitger mixtures also, while they are higher in pitch 
than the Silbermanns, are not so aggressive. On the other 
hand, the various groups of stops are more complete on the 
Schnitger and the tone has more charm and variety. 


HAMBURG: JAKOBIKIRCHE 


Schnitger Organ 
RUECKPOSITIV 


HAUPTWERK 


Principal 
Octave 
Octave 
Octave 
Mixture 

e 
Quintadena 
Spitzfloete 
Rohrfloete 
Flachfloete 
Rauschpfeife 

i 


Trumpet 


Viola da Gamba 


OBERWERK 


Ill 


Principal 
Octave 
Octave 
Mixture 

we 
Holzfloete 
Spitzfloete 
Nasat 
Nachthorn 

e 


Trumpet 
Trumpet 
Vox Humana 


Rohrfloete 
Zimbel 


BRUSTWERK. 


Holzprincipal 
Principal 
Mixture 

& 
(8’ Holzprin.) 
Rohrfloete 
Sesquialtera 
Waldfloete 

s 


Dulzian 
Trichterregal 


Sesquialtera 
Mixture 
on 
Principal 
Octave 
Quinte 
Octave 
Quinte 
« 
Quintadena 
Blockfloete 
(2 2/3’ Quinte) 
(2’ Octave) 
(1 1/3’ Quinte) 
e 


Dulzian 
Barpfeife 
Schalmei 


Gedeckt 


Principal 
Octave 
Octave 
Octave 
Rauschpfeife 
Mixture 

e 


Subbass 
* 
Posaune 
Posaune 
Trumpet 
Trumpet 
Dulzian 


Kornett 
Nachthorn 


The organ in the Catherinenkirche illustrates some of the 
changes to which these organs have been subjected. The 
Hauptwerk Mixture has been reduced to four ranks, the seven- 
rank Mixture on the Brustwerk was removed for an Aeoline, 
and the Rueckpositiv Mixture is missing. Despite the de- 
privations, the organ sounds well. The present organist, Herr 
Barthe, is an admirer of the baroque organ and is gradually 
restoring some of the lost registers. As in most cases, the 
Rueckpositiv sounds louder in the church than the Haupt- 
werk. 

Our next day was spent in Lubeck. Unfortunately, Herr 
Kraft, organist of the Marienkirche, was not at home, so it 
was almost 2:30 before we were ascending the narrow stair- 
case leading to the main organ, a Schulze of 1851. The flue 
chorus was quite exciting, though it was more edgy than the 
old tone. The Hauptwerk here is equipped with a Barker 
lever to facilitate playing with manuals coupled. It was 
interesting to see how much better the upper, or tracker, 
manual was for playing Bach. The old organs, of course, 
were rather hard to play with manuals coupled. 

.After a short time at the Schulze organ, our guide, a young 
girl student, told us that the organs could not be played after 
three o'clock. As we were most interested in the one down 
in the Totendanzkapelle, we literally flew down the stairs to 
get to this famous old Buxtehude-Bach organ. While Mrs. 
Weinrich and the student pumped, Mr. Harrison and I fever- 
ishly pulled the stops. We scarcely had time to hear the 
Rueckpositiv, when the three o'clock bell struck. What we 
heard was magnificent. Not having been able to play this 
organ at greater length I consider one of the regrets of my 
trip, 

_—_ the Marienkirche we walked to the Jakobikirche 
where we were more fortunate. As we entered the side door 
we found ourselves opposite the exquisite case of a small 
organ on the side wall, and a moment later we heard some- 
one playing the main organ. 


LUBECK; ]AKOBIKIRCHE 

Small Organ, Early Sixteenth-Century 

HAUPTWERK BRUSTWERK 
16 Principal 8 Gedeckt 
Octave 4 Quintaton 
Octave 2 Waldfloete 
Octave e 
Mixture 8 Regal 
e 4 Schalmei 
Trumpet 
— Zimbel 
RUECKPOSITIV 
Quintadena 
4 Principal 
Subbass 2 Octave 
Gedecktpommer — Scharf 
Bordun e 
Rauschpfeife 
Nachthorn 
P 


Spitzfloete 
Floete 8 


(8’ Quintadena) 
Hohl floete 

& 
Trechterregal 
Krummhorn 


Posaune 
Dulzian 
Trommet 
Regal Gedeckt 


The small organ dates from about the same period as the 
Totendanz organ—before 1550. It will be seen that the 
Hauptwerk and Pedal are the earliest parts of the organ—the 
former is without a flute chorus, and the latter is without a 
Principal chorus. The Brustwerk also does not have a Diapa- 
son chorus—which means that it is early baroque. The pipes 
of the Brustwerk in these old organs were placed in the front 
of the organ case, under the Hauptwerk. In its original form 
it was nothing more than a built-in set of short-bodied reeds. 
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Because of its location, the manual could take pipes of a com- 
paratively short size only. When all the stops of the above 
Brustwerk were drawn together, the reeds gave it a percussive 
quality, as though a harpsichord were playing. On the Rueck- 
positiv, the Gedeckt was very lovely and blended well. The 
2’ Octave and Scharf were very assertive. The manual did 
not have quite the verve of the Rueckpositiv in the Totendanz 
organ. As the organist of the Jakobikirche writes, “The 
Totendanz organ is the severer, more masculine, more the 
Renaissance type; the Jakobi is more refined, more feminine, 
more the baroque type.” 

On the main organ it was interesting to observe how a 
sharp contrast was achieved between the manuals. The Haupt- 
werk has a Principal chorus of 16’, 8’, 4’, 2’; reeds 16, 8’; 
the mutations strongly emphasize the 8’ harmonic series. On 
the Oberwerk the Principals are 8’, 4’, 2’, 17. There are no 
chorus reeds and no Tierces. In other words, the manual 
sounds very bright and quinty. The Rueckpositiv is on a 
basis of 4’ and 2’, and the tierce mutations, plus the reeds, 
give the division a very reedy effect. 

That perfectly modern organs can be built which incor- 
porate the values of the old organs with modern develop- 
ments, was shown on the southern part of our journey. Fol- 
lowing a most enjoyable day at the home of Mr. and Mrs. 
Steinmeyer at Ottingen, we heard a number of organs made 
by the Steinmeyer firm in Nuremburg and in Munich. In 
the Sebalduskirche in Nuremburg there is an interesting little 
positif in the chancel, built. by Steinmeyer. The single 8’ 
stop may seem strange to many, and yet in combination with 
it, the other stops form a great many different tone colors. 
The stops are all divided to increase the possibilities. 


NUREMBURG: SEBALDUSKIRCHE 
Built by Steinmeyer 
MANUAL PEDAL 
8 Gedeckt 16 
4 Flute 
2 2/3 Nassat 4 
2 Principal 
1 Sifflot 
III Mixture 
16 Sordun 


MUNICH: ST. MARK’S 
Steinmeyer, 1936 
In Munich we saw several large organs, the one in St. 
Mark’s church having just been completed. It was most inter- 
esting, an example of the sort of thing which Steinmeyer has 
PEDAL SCHWELL 
16 Principal 8 
Subbass 
Quintade* 4 
Octavbass 
Coppel* 


Sordun 
(Borrowed) 
Ranckett 


Salicional 
Coppell 
Principal 
Rohrfloete 
2 2/3 Nasard 
Choralbass 2 Gambette 
Rohrfloete 1 3/5 Terzian 
Mixture 1 Sifflot 
Posaune — Plein-Jeu 
Ranckett* 16 Ranckett 
8 Krummhorn* 8 Krummhorn 
*Borrowed Tremulant 
HAUPTWERK RUECKPOSITIV 
16 Quintade 8 Holzgedeckt 
8 Principal Quintade 
Gemshorn 4 Principal 
4 Octave Nachthorn 
Gedeckt 2 Octave 
Quinte Gemshorn 
Italian Prin. Scharf 
Tierce Cymbel 
Mixture 
Trumpet 
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been doing. This organ has a great deal of character, both 
in the ensemble and in the individual stops. On the Rueck- 
positiv, the Gedeckt, Principal, Octave, and Scharf make an 
excellent chorus; the Quintade, Nachthorn, Gemshorn, and 
Cymbel make another of entirely different quality, The Cym- 
bel is very high pitched, the lowest note being 2/5’, repeat- 
ing every octave. The Gedeckt on the Rueckpositiv is big 
and very bright, while the one on the Swell is fuller and 
more shaded. Steinmeyer is restoring the old type of reeds. 
With a Swell of this kind with its Tierces, the Ranckett and 
Krummhorn are a better blend than the smooth kind. Such 
reeds can be used as the foundation for the mixtures. (That 
this was done in the baroque period is shown by the Rueck- 
positiv on the Jakobikirche in Hamburg. On that organ the 
reeds form the foundation for the Diapason chorus, the Prin- 
cipals being of the wide-scaled variety and belonging con- 
sequently to the second group.) The voicing of the reeds and 
flue-work on this organ was of a high order; the effect down 
in the church was simply magnificent. 


The organs which I have described were only a few of the 
many we visited, but I think they are among the most im- 
portant. Some of the others, like those at Ottobeuren and 
Weingarten, have already been described in T.A.O. After 
leaving Germany we spent some time in Paris and London, 
where I had an opportunity of playing some of the repre- 
sentative French and English organs. 





Illinois Wesleyan Church-Music Conference 
Bloomington, Ilil., Nov. 17 


® To think intensively about, discuss, and exemplify ideal 
church music is of utmost importance to the organist; hence 
the growth of church-music conferences. Last year the School 
of Music of Illinois Wesleyan University, Bloomington, III, 
held its first church-music conference, Jan. 22—and in spite 
of the thermometer’s falling below zero the success was so 
marked with the two hundred attendants that a second con- 
ference was determined upon. To avoid temperature diff- 
culties this year’s conference will be held Nov. 17, featuring 
in lectures, demonstrations, and recitals, Drs. Edward Eigen- 
schenk, R. G. McCutchan, and Amos Thornburg. 

This intensive one-day conference opens at noon with the 
lectures and demonstrations; at 6:30 all registrants attend the 
dinner-meeting which is intended to be one of the most prac- 
tical and profitable meetings of the conference; and following 
this, Dr. Eigenschenk will be heard in this program: 

Bach, Toccata & Fugue Dm 

This day that is so full 
Jesu joy of man’s desiring 
In Thee is gladness 

Clerambault, Prelude 

Handel’s Concerto 5 

Wagner, Liebestod 

Bossi, Scherzo 

Sowerby, Carillon 

Vierne, Scherzo and Finale 

For the eighth consecutive semester the organ department 
of the School of Music has been filled to capacity and has 
a waiting-list of prospective students, Frank B. Jordan 
heads the organ department (with seven organs in the Schoo! 
for student use, and 55 organ students for weekly lessons) 
and Arthur E. Westbrook is dean. 

There is always a reason when a man or a product achieves 
unusual success. In this case one of the most importa:t 
reasons has to do with Mr. Jordan’s conduct of the organ 
department, whose students are encouraged to hear every dis- 
tinguished recitalist visiting within a hundred-mile radius, 
and regularly subscribe in their own name to such technical 
journals as T.A.O. 





ANTHEMS IN 


ee SERVICE 


A Discussion of the Kind of Anthems to Select and How to Pre- 
sent Them for the Benefit of the Service 
From the PRESBYTERIAN CONFERENCE 


OING through the report of a 
conference on “music and worship” held in New York City 
under the auspices of the Presbyterian Churches of New 
York some years ago and never yet given the wider consider- 
ation it merits, it may be helpful to many readers to ponder 
the following quotations, which represent the best food for 
thought presented by the various speakers. 

Mr, Charles Henry Doersam opened with a comparison of 
the kind of remarks ordinarily made about the music and 
those that ought to be made; the former dealt with entertain- 
ment or technical values, the latter with spiritual. The follow- 
ing statements, isolated from their surrounding remarks, are 
well worth thinking about: 

“Then again, the anthem as used today is objectionable to 
me because it often is too involved, both music and text; too 
ornate, too polyphonic; and, unfortunately, often too cheap. 
Frankly, your organist and choir are more concerned about 
the mechanics of performance of the music—'putting it over’ 
—than in conveying the spiritual message.” 

Mr. Doersam wants his choir out of view and suggests 
“locating organ and choir in the rear of the church.” He 


called for ‘‘singers of average ability and voice’ in place of 
professionals, We can reach a safe conclusion only by com- 
paring our best paid choruses with our best volunteer choruses. 
A position for the choir, such as prevailed under Dr. J. 


Christopher Marks in the old Heavenly Rest, New York, is 
worth considering; it kept the choir in the front but it placed 
a grille between choir and congregation. It may be questioned 
whether we are not defeating the cause of the church service 
by putting our choirs out of sight but not our lecturers. 
Would the Bible be more (or less) effective if the minister 
read it from behind a screen? An answer is not so easy as 
may seem at first thought. 

All will say a hearty approval of Mr. Doersam’s plea for 
“the creation of a new type of music, music most simple in 
character, largely written in unison, accompanied and unaccom- 
panied, perhaps somewhat in the nature of the flexible Gre- 
gorian Chant; if harmonized, only triads and their first inver- 
sions employed; the avoidance of such harmonies as remind 
one of the opera or the musical comedy; instead of writing in 
our modern major and minor modes, write in the church 
modes, thus creating at once the devotional atmosphere for 
choir and congregation.” 

Mr. Doersam echoes a thought that has many times been 
voiced in these pages when he votes against the average run 
of our “‘great’”’ oratorios, which would seem for the most part 
both inferior musically and unworthy religiously. He says: 

“The great masterpieces from the oratorios, cantatas; the 
music of composers of the type of Bach, Byrd, Purcell, Pale- 
strina; the arrangements of the Russian school of composers 
suitable for our church, all should be heard, but not in our 
church services, for the reasons already mentioned. These 
masterpieces should be given in specially prepared musical 
services, where they will have their proper setting, and where 
the congregation may listen to the sheer beauty of the music 
itself, and be thrilled by the excellence of the singing, marvel 
at the skill of the organist and director, and worship at the 
feet of the composer.” 

Mr. Dykema, in the discussions following, urged that “the 
sermon must not be considered as the center of the service,” 


and reminded the audience “that congregations are moved 
differently by different portions of the service; some like 
the sermon, others the music, others architecture—are not these 
all legitimate appeals?” 

Lead a man to a high mountain top and show him the vast 
world about him, and his thoughts instinctively turn to Divin- 
ity. Show a man the stars in the heavens on a beautiful 
summer evening, and he'll think about the Creator. Speak 
to mankind of beauty in any form, and the thoughts sooner 
or: later give praise to the Creator of all that is beautiful 
and good. We hardly need be greatly disturbed that church 
music can sometimes be so beautiful that the beauty itself 
attracts first attention; it is only first attention, not last and 
deepest. 

Dr. Daniel Russell “referred to the need for a system by 
which an organist would obtain a salary sufficient for him 
to devote his life to the musical ministry of the church, includ- 
ing both old and young.” 

The tenor of all the discussions was, in our opinion, too 
much toward worship and not enough toward the equally im- 
portant aspect of meditation, with its resulting esthetic and 
moral personal improvement. Remember that God said: 
“Bring no more vain oblations ; incense is an abomination unto 
me . . . Your new moons and your appointed feasts my 
soul hateth; they are a trouble unto me; I am weary of bear- 
ing them.”” Should we not remember also that God so loved, 
not himself, but the world, that He gave Christ, who came 
into the world, not that we might learn how to worship, but 
that we might have life and have it more abundantly? 

Dare we forget these things? If God loved the world, he 
wants an ever better and more beautiful world. Then would 
not a prime duty of the church service be to so move minds 
and hearts and ideals that this latter aim should be more 
faithfully realized, year by year? 

The digression is necessary so that we may not make the 
mistake of aiming only at worship. 

Rev. Dr. Albert Parker Fitch discussed music from the 
minister's point of view. He urged that the choir “‘should 
be uniformed, not in mortar-boards and Bachelor of Arts 
gowns, which are neither appropriate nor justifiable for them, 
but they should wear the accredited ecclesiastical uniform of 
cassock and cotta.” He continued: 

“I have heard Massenet’s Meditation from Thais played as 
an organ prelude. Such music is impious, vulgar, and a pro- 
found detriment to the church service. 

“The choice of anthems depends upon whether we want 
the music to be impressive or expressive; whether we want it 
to release and expand the spirit, or whether we want it to lift 
up and discipline the spirit. As a matter of fact, the great 
religious music of the Christian church is of the latter variety. 
True religious music is distinguished by the note of austerity 
and discipline which prevails throughout it.” 

We are grateful to Dr. Fitch for calling it religious music 
and not dwelling with misplaced emphasis merely on the 
worship phase. He has emphatic ideas: 

“For instance, such a piece of music as the excerpt from 
Gounod’s oratorio of “The Redemption’—‘Lovely Appear over 
the Mountains’ is the very opposite of what great church 
music should be. Gounod’s music is lyric, theatrical; its text 
is relatively trivial: it has neither the depth nor the high 
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severity which we should look for in music sung in our 
churches. The best music we have inherited for public worship 
is for the most part Catholic, such as the music of Palestrina, 
Viadana, Lotti, and so forth.” 

Mr. James M. Nicely discussed the anthem from the view- 
point of the layman. He opened with: 

“It must be admitted that the anthem often does not im- 
press the man in the pew. However good it may be, he sim- 
ply accepts it as part of the whole service, or perhaps it is 
so unimportant that he does not notice it much anyway.” 

A most helpful and commonsense idea is this, which many 
an organist has often requested permission to do and been 
refused by the clergy: 

“Following this thought, it seems to me that the church 
calendar might be used to good advantage in enlightening 
the man in the pew in regard to the music. It might give a 
brief account of the particular purport, or setting, or pur- 
pose, of the anthem. The minister might make some com- 
ment on the anthem. I feel sure the anthem does not go as 
deeply into the consciousness of the man in the pew as much 
of our discussion here this afternoon presupposes. 

“The anthem should contribute to the character and tone of 
the service. We do not always want an anthem of praise. 
Sometimes I go to church in a skeptical mood, and a loud, 
full anthem of praise makes me feel as if I were being 
‘crowded’ a bit. The anthem does not always get the chance 
it deserves. There is not enough preparation for it. Hence, 
it seems to me important that sufficient pause be provided be- 
fore and after the anthem to give it an emphatic position. 
Many think the anthem-singing provides a good opportunity 
for reading the calendar. Also, I do not like to hear the 
clinking of coins while the anthem is being sung.” 

Mr. Wicely’s plea for “preparation” of the anthem in the 
service, by a few moments’ silence, would hardly be the best. 
Silence for such a purpose defeats its own ends. The difficulty 


of lack of “preparation” hits not merely the anthem but al- 
most every part of the service, and it comes not from any 
worse evil than that the service is rarely ever built as a 


whole. Instead, the minister puts part of it together, and 
the organist puts another part together, often being unable to 
do the ideal thing because he doesn’t know what the minister 
is going to talk about, read, or pray for; and there is the 
added difficulty that an organist must entertain and please his 
congregation or find himself in an unfortunate position (rather 
lack of position) at the end of the year. 

But the worst enemy of the entire service is tradition. The 
average Presbyterian Church in actual practise is bound to its 
traditional form a service, a hymn here, a prayer there, a 
Scripture reading at this point, and another over here. The 
idea of establishing a theme and building but sixty minutes of 
contributions to or impressions around that theme, is only 
now being considered by an isolated church here and there 
that stands out as one in ten thousand. It will be, we be- 
lieve, the service of the future, for it will not only acknowl- 
edge man’s gratitude to God, which is worship, but it will 
also take note of man’s debt to himself and to his fellow 
being. 

Mr, Frank L. Sealy pointed out, in the discussion, that, 
“In the matter of austerity, I would say that what is one 
man’s food is another man’s poison. All moods are welcome.” 

Dr. Ohl admitted the charge that has been already pointed 
out as the ruining factor in all efforts at improvement of the 
church service, when he said: 

“The anthem has practically no place in the Lutheran 
Church . . . The words of our ritual are appointed for us. 
They have come down through the ages. We have a historic 
service, and we are not much bothered by selection. We 
know what we shall use.” 

Would the theater be able to move mankind if it were so 
bound? Would we be interested in reading many books if 
they were so limited? Do any of us believe Divinity stopped 
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relationship with and revelation to humanity two thousand 
years ago? 

The late Walter Henry Hall discussed the function of churc! 
music, He opened by pointing out the ‘quartet choir’’ as ‘ 
baneful medium.” Again, we are grateful to Mr. Hall for 
unconsciously selecting the word “religion” instead of ‘‘wo 
ship” in the following: 

“Progress is in the air. Never before have we been so in- 
sistent upon submitting everything to a test. That our fathers 
were satisfied with something influences us but little. Ani 
the test is beginning to be applied to church music. As the 
handmaid of religion, church music is immortal, but the fair 
maiden is beginning to be criticized on the ground that hay- 
ing served her great mistress for so long a time, she is in 
need of more befitting garments, that some of her raiment 
is the worse for wear, that much of it is old-fashioned, and 
a large part, both in texture and color, totally unfit for present- 
day use. Some extremists go so far as to demand an entirely 
new wardrobe. 

“This brings us to present conditions. And here we find 
two opposing groups; one, largely in England, calling for an 
almost exclusive return to the Tudor style of church music, 
and the other encouraging all the emotional complexities of 
modern musical art. These two theories are both extreme, but 
they certainly provide food for thought. No one can deny the 
classic beauty of such composers as Gibbons, Byrd, Purcell, or 
later, Samuel Sebastian Wesley. But the splendid foundations 
laid by these and other typical composers of their period have 
been built upon by lesser men who, retaining the style, often 
lacked the spirit of those masters. And of course, every organ- 
ist, whether gifted or not, wrote music. Amid the classic 
beauty of a great cathedral, one could hardly write flippantly, 
but fine architecture could not transform an ordinary musician 
into a genius. In consequence, much inferior music, because 
it was stamped with the earmarks of cathedral style, has been 
immune from criticism. Against this we may well rebel; we 
admit the nobility of the type, but object to the glorification 
of its mediocre exponents.” 

Mr. Hall defined the two equal aims of the true church 
service, which have already been outlined in this report, as 
worship and ministration. The difficulty with the present 
church service is that it does not minister to the betterment of 
humanity. 

“This presents a new difficulty, for the average congre- 
gation wishes to be entertained with its music. It craves 
change and novelty which the busy modern life supplies, and 
naturally looks for the same in church. 

“The attitude of the congregation towards the music has 
never received adequate consideration ; without the people, both 
the minister and the organist would be handicapped. We 
lament that congregations desire music which entertains rather 
than that which inspires; that they gloat over hymns and 
tunes which reek with mushy sentiment, and remain cold over 
a noble chorale; that they squirm with delight over an emo- 
tional solo, and sit with pious resignation through a churchly 
anthem. It may be that even some of our cultivated organists 
are so much concerned about the artistic significance of their 
duties that they do not always realize the still higher realm 
of spiritual interpretation. It is possible to adhere to every 
dynamic mark of expression, and yet fail to grasp the inner 
meaning of certain anthems. It is necessary to let ourselves 
absorb, so to speak, all that we are capable of containing. 
This may seem fanciful, and would be if we allowed our emo- 
tions to run riot. We must control those emotions by t!ie 
exercise of our judgment. With this preparation, who wi!! 
deny the added power of interpretation given to those w/o 
with heart, mind and soul reverently enter into the atmos- 
phere of inspired words and music? There will come reve«l- 
ings of which we never dreamed.” 

One of the situations which Mr. Hall found difficult (desir- 
ing music which entertains, gloating over mushy sentiment) 
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we do not believe is as difficult as it seems. We of the pro- 
fession are inclined to hold standards of criticism that would 
not be fair in application to a congregation. For example, 
we may find Lemare’s Andantino in D-flat a mushy, fickle 
tune; but to our congregations it was, before the jazz era, 
almost a divinely beautiful melody that certainly carried many 
a heart and soul nearer to the Divinity that has made flowers 
and trees and rivers and clouds so that we might enjoy not 
only a theoretically correct world but a superficially beautiful 
world as well. When we interpret our duty of selection in 
this way, we must admit at once such sterling anthems as Dr. 
Noble's “Fierce was the Wild Billow” or Martin’s ‘““Whoso 
Dwelleth,” with its combination of dramatic force and melodic 
“mush,” as some purists would say. If we as musicians hold 
too czaristic an attitude toward the music we select we shall 
but turn the church into a conservatory and the service into a 
demonstration laboratory for incipient composers, 

“I came that ye might have life, and that ye might have it 
more abundantly” is still worth serious consideration when 
we are planning church services. 


The full report on the ‘use of the anthem in worship’ was 
printed by the Department of Christian Education of the 
Presbytery of New York, and no doubt copies may still be 
obtained (Room 425, 156 Fifth Ave., New York). 

We wonder if the reader noticed anything unusual in the 
foregoing comments. Those who have a pessimistic view of 
progress in the arts and in religion should take heart. To- 
day no such discussion of ideal church music could be held 
anywhere in America without dozens of references to the 
church music of Johann Sebastian. In these discussions, held 
in the Metropolis but a few years ago, the name was men- 
tioned but once. 





Federal Trade Commission Takes Action 
Complaint Issued on Chicago Manufacturer 


* From the Federal Trade Commission, Washington, D. C., 
comes, by courtesy of Otis B. Johnson, secretary, a copy of 
the “complaint issued by the Federal Trade Commission . . . 
in the matter of Hammond Clock Company.” 

The document, after defining the situation in due process 
of law and F.T.C. regulation, deals with the “advertising 
matter’ of the respondent and states: 

“In such advertising matter there appeared statements and 
representations in words or effect as follows in reference to 
the said ‘Hammond Organ’: 

“ ‘produces the entire range of tone coloring necessary for 
the rendition, without sacrifice, of the great works of classical 
organ literature.’ 

“Tt covers the entire range of musical tone colors.’ 

“*Any tone that is a sustained tone can be reproduced on 
this marvelous instrument.’ 

“*An infinite variety of tones, covering the flute, diapason, 
string, and reed families, are instantly available to the 
organist.’ 

“Its introduction means that real organ music of unbe- 
lievably beautiful quality is now possible in any home at an 
expense no greater than that of a good piano. It means that 
the space limitation has been entirely removed and the cost 
is only a fraction of what a pipe organ would cost.’ 

““Organ music at one-tenth the cost formerly necessary.’ 
Its price is a small fraction of what another instrument 
at all comparable would cost.’ 

“Many organists agree that it is comparable to pipe or- 
gans which cost as much as $10,000.’ 

“Said advertising is replete with representations to the effect 
that the instrument produces ‘real organ music,’ ‘fine organ 
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music,’ ‘beautiful organ music,’ and that it ‘can fill a vaulted 
church with a thunderous diapason.’ 

“Said advertising also represents that respondent's ‘Ham- 
mond Organ’ can supply ‘a thunderous diapason,’ and that 
‘there is no sacrifice of quality,’ and that it interprets ‘without 
sacrifice, the great works of literature,’ and that ‘it covers 
the entire range of musical tones,’ and that ‘any tone that is 
a sustained tone can be reproduced on this marvelous instru- 
ment,’ and ‘there is no sacrifice of quality but rather a notice- 
able improvement.’ 

“Said statements and representations are deceptive, mislead- 
ing and false in the following particulars: 

“(a) Said instrument is not capable of producing the en- 
tire range of musical tone colors or effects or of producing 
such range of tone colors or effects that it can properly and 
adequately interpret, without sacrifice, the works of all the 
great classical musicians who have composed music for the 
pipe organ. 

“(b) With the exception of the flute tones, said instru- 
ment is not capable of producing faithfully the musical tones 
of a pipe organ necessary for the proper and adequate rendition 
of the great compositions of organ music. 

“(c) Said instrument is not capable of producing a range 
in harmonics equivalent to the range in harmonics of a pipe 
organ. 

“(d) The tone produced by said instrument is not an im- 
provement over that of any modern organ of recognized merit. 

“(e) When the tones desired to be produced on said in- 
strument go beyond a certain range, or when the volume of 
tone is increased beyond a certain point, the tones of said 
instrument are not faithful but sometime break and some- 
time are produced with suddenness and attack and do not 
permit the gradual smooth and musical crescendo or diminu- 
endo of tones comparable to those actually obtained in a pipe 
organ and necessary for the adequate and faithful rendition 
of classical music. 

“(f) The instrument is not comparable to a $10,000 pipe 
organ or to any pipe organ. 

“The false and misleading statements and representations 
made by the respondent, as hereinabove set out, in offering 
for sale and selling its musical instruments known as ‘The 
Hammond Organ’ were calculated to, and had, and now have, 
the tendency and capacity to deceive and mislead a substantial 
portion of the purchasing public into the belief that said 
representations are true and into the purchase of respondent's 
products as a result of such beliefs.” 

The Commission’s complaint then concludes in the usual 
manner to comply with the provisions of law and regulations 
of the Commission. Oct. 30 was fixed as the date, and the 
“offices of the Federal Trade Commission in Washington as 
the place, when and where a hearing will be had on the charges 
set forth in this complaint, at which time and place” the re- 
spondent “‘shall have the right . . . . to appear and show cause 
why an order should not be entered by said Commission re- 
quiring” the respondent “to cease and desist from the violation 
of the law charged in the complaint.” 

The complete history of this matter will be given in these 
pages after the Federal Trade Commission has reached its 
final decision and issued its findings to the public. 

THE AMERICAN ORGANIST reminds its readers, in defense 
of its advertising pages and editorial policy, that the “‘re- 
spondent’’ was permitted but one advertisement in this maga- 
zine and our pages were thereafter closed against the adver- 
tising for reasons fully explained in our January 1936 issue. 

We again remind the reader that the foregoing quotations 
merely set forth the ‘‘complaint’’ of the Federal Trade Com- 
mission against the Hammond Clock Company, that by due 
process of law that Company has been given opportunity to 
answer the complaint if it wishes to do so, and that the final 
decision of the Federal Trade Commission is yet to be reached 
and made public. 
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In which the members of the profession and industry speak for them. 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








High Time to Think 


Nor TOO MANY of us in the 
organ world realize what is actually happening to us and why. 
The result is that we plod along and trust much too far to 
our cwn personal actions and attitudes. Whether a man lives 
and prospers in this world depends only in part upon what 
he himself does; the other part depends upon what the out- 
side world does to him and to those about him. 

Whether the organist comes first or the organ-builder is 
as unanswerable as the hen and egg problem. The sane 
answer is that both are equally important. And in addition 
to these two are the publisher and composer. What all we 
of this combined organ world try to do for ourselves is part 
of it, but what the outside world does to us or to itself is 
another part, a part almost equally important. For instance, 
no organist can raise his own salary directly; the outside 
world alone can do that, yet the organist can contribute to 
it by making his work appeal more strongly to that outside 
world. 

Every new organ built means greater happiness, usefulness, 
and perhaps salary for some organist somewhere. Every or- 
gan recital that favorably attracts the general public means a 
boost somewhere for some new and larger and better organ. 
Every church service beautifully presented is a step, short or 
long, toward better choirs, better organs, better salaries. 

A church that is spending too much money on its windows 
or furnace or pulpit furniture won't be likely to have much 
left to spend on organs or music appropriations, just as a 
congregation whose members are buying themselves too many 
new automobiles will not be likely to be heavy contributors 
toward the new-organ fund. If an organist spends too much 
of his music appropriation for some particular favorite solo 
voice, he'll have just that much less to spend on the other 
three. These things are simple logic. Even a child can un- 
derstand them. 

As professionals, we of the organ world cannot hope to 
rank as yet with physicians and surgeons, but let’s observe 
what was discussed at the annual Clinical Congress of the 
American College of Surgeons, held in Philadelphia last 
month. Dr. Frank E. Adair made the opening address, but 
it wasn’t about medicine or surgery; it was about a situation 
that was threatening the future of everything the medical 
world hoped to accomplish in behalf of humanity. The New 
York Times reported in full. The subject was the irreparable 
damage being done by “high taxes on the wealthy” and “high 
estate taxes imposed by the federal and state governments.” 

Dr. Adair knew, and the College of Surgeons acknowl- 
edged, that taxation and government are the only things that 
today threaten the welfare and happiness of the American 
citizen and the usefulness of American physicians and 
surgeons. But when an organist tells me, as a few of them 
have done, that they are voting the socialist ticket, it seems 
to me that somebody’s memory somehow has skipped a cog 
or two, to put it mildly. Don’t we know that more than 
half our largest and finest organs come to us entirely by 
gifts of wealthy persons? Don’t we know that half our 
colleges and educational institutions are supported by funds 
supplied by wealthy Americans? Don’t we know that with- 


out the wealth back of our private citizens, virtually all our 
finest organ-building factories would shut down and _ stay 
closed forever? Don’t we realize that without. the earned 
profits which our largest and best publishing houses were 
wise enough to transfer to their reserve funds during all the 
years of their activities not a one of them would have sur- 
vived to carry on business for us today? . 

Some years ago someone in important position reminded 
church organists that in devoting themselves so exclusively 
to unaccompanied choral work in church they were but vot- 
ing themselves out of a job. In the same way, only much 
more surely and much more rapidly, the organist who votes 
for socialism or for any government administration that is 
characterized by unprecedented increases in government spend- 
ing is but voting the organ world out of half its finest organs, 
half its finest choirs, all its new compositions in larger form, 
and all hope of increased prosperity within the organ world 
or any other realm of art in America. 

Might never did make right in America, anyway not for 
long, but it’s threatening to do so now. Because the wealthy 
citizens are numbered only by a hundred thousand, the aver- 
age and poorer citizens, numbered by a hundred million, pro- 
pose, through as unprincipled a set of public servants as this 
or any other republic ever had, to confiscate through the tor- 
turing process of excess taxation everything this minority 
group has earned for itself. 

It is high time to think. 

I suggest that America will be the better off if those of my 
readers who favor dictatorship move to Germany. 

I suggest that America will be much happier without them 
if those of my readers who favor socialism will move to 
Russia. 

It is high time to think.—T.S.B. 





SUMMER WANDERINGS 


An Organist Travels the High Seas and 
Visits Europe but Remains 
ANONYMOUS 


Instalment No.3 


A\rrivat in Venice on June 30 
enlivened by three separate disputes over baggage; won two 


out of three. . Venice as seductive as ever. Thunderstorm 
over the lagoon about 7:00 p.m. Venetian sunset. No autos, 
cabs, or trolley-cars in Venice. Just CAN’T hurry. Soothing 
to the nerves. Why not fix up Chicago this way? 

July 1-2. Entrancing weather. While having a Ga)cia 
Spumante at the Cafe Florian, ran into the radiant Italian- 
American. Told me a personable young Englishman on the 
Vulcania begged her to see Spain with him. Almost did. 
Like to see Spain with her myself. Great sport meandering 
about Venice, over bridges and around corners, getting ‘ost 
in dark alleys. Venetians cordial and helpful. In early morn- 
ing gondolas piled high with market vegetables. Gondolas 

(Continued on page 384) 
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Can You Identify Them? 

e An orchestral conductor should be 
able to tell the difference between a 
fiddle and a piccolo, but should an or- 
ganist know the difference between a 
Spitzfloete and a Gemshorn? T.A.O. 
rcaders who tried their luck at identi- 
fying the accompanying pipes may be 
interested in the opinions of the ex- 

erts. 

First, even an experienced organ- 
builder would not necessarily be able to 
positively identify some of the pipework 
of another builder, though most of it 
would be obvious enough. T.A.O. 
consulted, alphabetically: Herbert 
brown, Gustav F. Dohring, Robert Pier 
E!liot, and the Hon. Emerson Richards. 
Dr. Barnes’ opinions were obviously al- 
ready in the background. 

Before reading further, test your own 
knowledge, if you are interested, by jot- 
ting down the identity as you would 
guess it for each ~ 

Our experts identified No. 2 as a 
Diapason, and one of them added, “‘or 
any old pipe.” All agreed that No. 3 
was a Dulciana, though one added, ‘and 
kindred breeds,” while Mr. Elliot speci- 
fied the illustrated example as being 
“about scale 58, and if it had a wider 
mouth it could be a large Salicional.” 
One organ-builder called it “a poor 
Salicional,” adding that the foot is too 
short and the pipe should not be 
slotted. Senator Richards, after com- 
menting that it ‘“‘would be what one 
would expect as an illustration of a 
Dulciana,’ adds that it ‘‘could be al- 
most anything. The pressure would have 
considerable to do with it; its scale 
would also indicate a Cello or quite a 
variety of strings. We can’t tell enough 
about the mouth to be sure.” 

No. 1 is identified as Erzaehler, Flute 
Conique, Gemshorn (by three of them), 
and Spitzfloete. Senator Richards adds 
further information: ‘This is the gen- 
eral outline of a Gemshorn. The lip, 
however, is slightly arched as would be 
normal in the treatment of certain types 
of flutes having a tapered body. Conse- 
quently it might be a Flute Conique or 
other similar flute. The narrow mouth- 
width would add support to this theory. 
Also, if the pipe is intended to belong 
to the 8’ series it could be a mutation 
stop such as the 17th or 19th of the 
German type. The pipe appears to be 
without ears, which makes the intona- 
tion still more problematical.” 

No. 4 is identified as Viole d’Orch- 
estre (by two), Viol, Hope-Jones type 
(by three), Aeoline, Echo Salicional, 
or Muted Viole. Mr. Elliot adds, 
“around scale 82 to 86; no one makes 
them that thin now.” One builder, not 
named in our list, says there is “no 
such pipe—too slender.” Senator 
Richards says: “Under the glass, the 
pipe appears to have a beard; therefore 
we cannot tell how high the cut-up of 
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the mouth is, but if it ranges from the 
bottom of the beard the cut-up would 
be pretty high for a string, and if the 
wind-pressure were low it might not be 
a keen string at all.” He concludes: 
“All this goes back to the proposition 
that one would have to know a lot more 
about the pipes to get an approximation 
of their tone-colors and thereby put 
them in a definite class.” 


Notable Belgian Organ 
BRUSSELS, BELG. 
SALLE DE CONCERTS, BEAUX-ARTS 

Builder, Jos. Stevens, 1930. 
74 Stops. 
PEDAL: 20 stops. 
32 Contrabass* 

Sub-Bass 
16 Contrabass 

Flute 


Sub-Bass* 

10 2/3 Quint* 

8 Octave 
Flute 
Contrabass 
Bass* 

6 2/3 Tierce* 

5 1/3 Quint* 

4 4/7 Septieme* 

4 Octave 
Flute 
Octave 
Bombarde 
Bassoon* 
Trompette 
Bassoon* 

*Enclosed in special chamber. 


GREAT: 19 stops. 
UNEXPRESSIVE 
16 Diapason 
Bourdon 
8 Montre 
Bourdon 
Harmonic Flute 
Violoncello 
Salicional 
1/3 Nasard 
Prestant 
Bourdon 
Flute 
3 1/5 Tierce 
2/3 Nasard 
2/7 Septieme 
Doublette 
Fourniture 
Cymbal 
Trompette 
Clarion 


SWELL: 19 stops. 

16 Dulciana 
Bourdon 

8 Diapason 
Dulciana 
Flauto Traverso 
Voix Celeste 
Gambe 
Prestant 
Dulciana 
Octave Flute 
Octavin Harmonic 
Larigot 
Piccolo 
Cornet 
Bassoon 
Trompette 
Musette 
Vox Humana 
Clarion Harmonic 
Tremulant 


CHOIR: 16 stops. 

16 Quintaton 

8 Bourdon 
Flute 
Gemshorn 
Salicional 
Unda Maris 
Principal 














Flute 

Gemshorn 

Nasard 

Octavin Harmonic 
Tierce 

Larigot 

Septieme 

Piccolo 
Cromhorne 
Tremulant 

Crescendos 4: Pedal, Swell, Choir, 
Register. 

Combons: 4 for full organ. 

Fixed ensembles 4: piano, forte, mez- 
zo, full-organ. 

Further details are not available. The 
organ was opened Nov. 6, 1930, by 
Joseph Jongen, playing the last four 
numbers, and Paul de Maleingreau, 
playing the first three: 

Bach, Toccata Dm 

Couperin, Versets du Gloria 
Maleingreau, Vigile de Noel 
Daquin, Noel 

Franck, Pastorale 

Jongen’s Sonata Eroica 

Bach, Prelude & Fugue D 

This was the first public performance 
of the Jongen Sonata. 


Notable Paris Organ 


PARIS, FRANCE 
SALLE PLEYEL 
Builder, Cavaille-Coll, 1930. 
V-56. R-72. S-74. B-12. P-4812. 
PEDAL 6 1/2”: V-6. R-6. S-21. 
32 DIAPASON 68 
16 Diapason 
DULCIANA 56 
FL. COUVERTE 56 
VIOLONE 44 
QUINT 44 
Diapason 
Dulciana 
Flute Couverte 
Violone 
Quint 
Diapason 
Dulciana 
Flute Couverte 
BOMBARDE 68 
Bombarde 
Bombarde 
Bombarde 
Glockenspiel (S) 
Bells (L) 
Celesta (C) 
GREAT 5 1/2”: V-14. R-19. S-14. 
UNEXPRESSIVE 
(Bottom manual) 
16 DIAPASON 73wm 
BOURDON 73wm 
8 DIAPASON 73wm 
DIAPASON 73wm 
BOURDON 73wm 
HARMONIC FL. 73wm 
SALICIONAL 73wm 
PRESTANT 73wm 
FLUTE 73wm 
PLEIN-JEU 386 
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PARIS: PLEYEL HALL 


What the inside of a Cavaille-Coll organ looks like, representing perhaps 
the most modern organ built in France 


BOMBARDE 73 
TROMPETTE 73 
HORN 73 

4 CLARION 73 
Tremulant 

The first nine registers each have 24 

pipes of wood, 49 of metal. 

SWELL 6”: V-14. R-18. S-15. 

(Manual next above Choir) 

16 DULCIANA 73 

8 DIAPASON 73 
FL. CONIQUE 73wm 
V. DE GAMBE 73 
VOIX CELESTE 73 
FL. D'AMOUR 73 
GAMBE 73 
SESQUIALTERA 134 
FOURNITURE 244 
BOMBARDE 73 
TROMPETTE 73 
OBOE 73 
VOX HUMANA 73 
CLARION 73 
GLOCKENSPIEL 37b 
Tremulant 

CHOIR 5 1/3”: V-12. R-12. S-13. 

(Second manual) 

16 QUINTATON 73wm 


8 


5 1/3 
4 
2 2/3 
2 
1. 3/5 
16 
8 





PRINCIPAL 73 
NACHTHORN 73 
V. D’ORCHESTRE 73 
QUINT 73 

FLAUTO DOLCE 73 
NASARD 73 
FIFTEENTH 61 
TIERCE 61 
BASSOON 73 
CROMORNE 73 
CLARINET 73 
CELESTA 61b 
Tremulant 


SOLO 6 1/3”: V-10. R-17. S-11. 


EXPRESS 
(Top m 
16 


8 





IVE 

anual) 

GAMBE 73 
STENTORPHONE 73 
GROSSFLOETE 73 
CELLO 73 

CELLO CELESTE 61 
OPEN FLUTE 73 
GREAT CORNET 390 
TUBA MAGNA 73 
TUBA MIRABILIS 73 
TUBA CLARION 73 
BELLS 25t 


istratic 
ample 


19-11 


COUPLERS 38: 

Ped.: G-8-4. S-8-4. C-8-4. L-8-4. 
Gt.: G-16-8-4. S-16-8-4. C-16-8-4. 

L-16-8-4. 
§w.: §-16-8-4. L-16-8-4. 
Ch.: S-16-8-4. C-16-8-4, L-16-8-4, 
Solo (L): L-16-8-4. 

Combons 50: P-8. G-8. S-8. C-8. 
Solo-8. Tutti-10. 

Crescendos 4: S.C. L. Register. 

Reversibles: Full Organ; 4 unison- 
offs, one for each manual, located under 


by means of the Choir sostenuto, and 
then use both hands to play arpeggios 
on the Swell against the chord kept 
sounding on the Choir. This was a 
popular device in the theater era in 
America. 

The combons of each manual division 
control also the one-section couplers. 

The full-organ reversible is automati- 
cally canceled to the off position if any 
combon is used. 

The translator says the console is 
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photograph herewith reproduced that 
there seem to be no side-wall openings 
of any kind, and that the only opening 
is in the grilled flooring. 

The Pedal Organ borrows may be 
somewhat misrepresented here; we had 
to interpret them in the most reasonable 
manner, lacking definite data. The 
stop-names in the upper pitches had 
little to do with anything else in the 
organ, though all were claimed to be 
Pedal extensions. 
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A MODERN FRENCH CONSOLE 


Console of the Cavaille-Coll organ built for ‘la grande salle Pleyel’ in 


left edge of manual; S-G, C-G, L-G, 
L-S, S-C, L-C, all located under the 
manuals to which they couple. 

Onoroffs: 4 sostenutos, one for each 
manual division. 

Cancels: All octave couplers off; all 
couplers off; tutti. 

Over the pedal-clavier, left and right 
of the crescendo-shoes, is an unusual 
array of toe-studs, and with the excep- 
tions of the 10 full-organ combons and 
8 Pedal Organ combons, we presume 
they are all reversibles. Among them 
are one each for the four sostenutos; 
the four Tremulants; full-organ; 16’ 
stops off the register-crescendo; G-P, S- 
P, C-P, L-P, S-G, C-G, L-G. The tutti- 
cancel is also in this array. 

A Pedal-divider cancels all couplers 
from the bottom octave of the clavier, 
and cancels all Pedal Organ stops from 
the rest of the clavier; this enables the 
left foot to supply the bass while the 
tight foot can play a solo melody 
brought down to the pedal-board by 
manual couplers. 

The sostenuto device ope-ates to hold 
a chord or note on any manual until 
the next chord or note is played, when 
that one in turn is held until similarly 
teleased by the playing of another chord 
or note. This frees the hands for reg- 
istration, or for fancy effects—for ex- 
ample, sustain a soft chord on the Choir 


Paris and described herewith 


“illuminated knob” action, which we 
take to mean the Luminous Stop-Touch 
invented by the Estey Organ Co. and 
no longer in use in America, In ad- 
dition, the translator says the ‘“‘draw- 
action” of the illuminated knob is but 
a quarter-inch ; that would seem to make 
our supposition correct—that this is a 
Luminous Stop-Touch console. 

Action is electro-pneumatic. 

The 15 h.p. blower supplies 540 c.f. 
of wind per second, at 10” pressure. 
The dynamo gives 70 amperes at 12 
volts. 

Console is movable and contains no 
wind. 

Crescendo-shutters are operated elec- 
trically, giving 16 stations on each set 
of shutters. 

Register-crescendo evidently works on 
29 stations only, each station hitched to 
three stops or stops and*couplers. 

The mechanism is housed in a sepa- 
rate room, as in all large organs in 
America; pipework is located above the 
back of the stage and the tone comes 
down through an opening in the ceil- 
ing of the stage, 50’ x 8’. According 
to a diagram in I’Illustration, Paris, the 
tone cannot come straight forward as in 
virtually all American organs but must 
go down to the floor of the organ cham- 
ber, which is also the ceiling of the 
stage. The reader will observe from the 
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V-19, R-21. S-23. B-3. 

PEDAL: V-2. R-2. S-5. 

16 MAJOR BASS 32 
BOURDON 44 
Gedeckt (S) 

8 Bourdon 
Gedeckt (S) 

GREAT: V-5. R-5. S-6. 

8 DIAPASON 73 
DOPPELFLOETE 73 
GAMBA 73 

4 OCTAVE 73 

8 TROMBA 73 
CHIMES 

SWELL: V-7. R-9. S-7. 

8 GEDECKT 85-16’ 
GEIGEN PRIN. 73 
SALICIONAL 73 
VOIX CELESTE 61 

4 FL. TRAVERSO 73 

Ill MIXTURE 183 

8 OBOE 73 
Tremulant 

CHOIR: V-5. R-5. S-5. 

8 DIAPASON 73 
MELODIA 723 
DULCIANA 73 
UNDA MARIS 61 
FLAUTO D’AMORE 73 
Tremulant 
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with cement, shovels, trowels and building-materials; wine 
gondolas, milk gondolas, gondola moving-vans; taxi and 
pleasure gondolas, garbage gondolas, gondola traffic-cops in 
immaculate white uniforms and helmets; funeral gondolas. 
This evening a long gondola procession with Japanese lan- 
terns, singers, and instrumentalists, passed through our canal. 
Full moon. O you Venice! 

July 3. Woman across the canal had prolonged nightmare 
about 2:00 a.m. Too much fried eel or underdone veal, prob- 
ably. 

italian muzzled press continues throwing bouquets at every- 
thing Italy does. Il Duce can do no wrong. Picking out 
news items showing how badly things are going in England, 
France, Russia, and the U. S. A. How intelligent Italians 
can swallow this stuff day after day is beyond me. News- 
papers look to America for gangster, kidnapping, murder and 
divorce news; none in Italy, where crime and divorce are prac- 
tically unknown. (Ironical reflection: Nine out of ten U. S. 
criminals have Italian names.) Dropped into the Compagnia 
Italiana di Turismo to purchase r.r. tickets for Vienna. Musso- 
lini saw American Express Co. and Cook’s taking in millions 
yearly; why shouldn't Italy herself handle a large slice of that 
trade? Today she has it. Rushing business at C.I.T., dull 
at rival places. C.I.T. cheaper, quicker, and just as efficient. 

Learning something about the great Venetian school of 
painting; must admit it has its points. To the Lido for a 
swim in the afternoon; 10,000 other people there with the 
same idea. Grand Canal and lagoon a magic vision by moon- 
light. Smoked a Blackstone cigar; only a few left. 

July 4. Getting better acquainted with Venice, its history, 
palaces, churches, monuments. Afternoon sail around the 
lagoon. Saw the amazing Torchello mosaics. Like to linger 
longer, but must be leaving tomorrow. Big fireworks cele- 
bration in the evening; don’t know how they found out I 
was here. 

July 5. Out of the richly-cultivated Italian plain into 
gorgeous snow-capped mountains on our way to Vienna. 
Klagenfurt with its stone dragon, the Woerthensee and all 
Carinthia very picturesque. Respectable fifty-year-old Aus- 
trians in shorts with bare knees, otherwise dressed like Ameri- 
can business-men. O.k. by me! Cigarettes rather tasteless, 
but better and less costly than Italian brands. Beer PRETTY 
good, not up to Munich standard. 

July 6. Preliminary stroll around Vienna. A beautiful, 
well laid-out capital, comfortable and inviting, a place to be 
lived in, easily and pleasantly. My Viennese friends tell me 
the city is mot what it once was; they say much of the old 
care-free gaiety is gone. Full of charm for the foreign visitor 
in any case. Like the Austrians; finer heads and features 
than the Prussians, less Teutonic. Kindly and smiling to the 
stranger. Not too rigidly organized. 

Austria, like Spain, somewhat backward with plumbing and 
electricity. Vast stone and stucco buildings not planned for 
hot and cold running water. Tried to take a bath. Monuv- 
mental pair of faucets connected to an old model 1892 hot- 
water heater with lengthy German inscription on porcelain 
tablet. Tried cold-water faucet; instantly greeted by a sudden 
icy shower from something resembling an American tin can 
precariously suspended from ceiling; shut it off hastily. 
Opened a third faucet having no visible connection with 
others; water ran warm for ten seconds, then settled down 
to steady cold. Decided I preferred a cold bath anyhow. 

July 7. Living expenses high in Austria. They jack rail- 
road fare up to the skies, then offer you a 60% reduction 
if you stay five days in the country. Must be a reason. Vienna 
has a real little racket, unknown in U. S. If you come home 
after 10:00 o'clock at night—and nearly everybody does here 
—you pay the concierge eight cents for letting you in; after 
midnight, twelve cents. Seriously considering going into busi- 
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ness here as a concierge. Taxis reasonable. Vienna haircuts 
only thirty cents, really all they're worth. 

Went to a Viennese operetta, ‘Der Zigeuner-primas,’* f xir- 
ly well presented at the Ronacher. Good idea in the story, 
Same sort of stuff as “Merry Widow,” “Chocolate Soldicr,” 
but not nearly so good. Fatally retrospective, no rhythmic 
life. How can they go on turning out such threadbare w.iltz 
tunes? Small, apathetic audience. 

July 8. Admire the Rathaus and Parliament. Sculptuved 
group in front of Parliament an error. Opera and Burg. 
theater just what one would expect, very impressive of their 
kind. Many buildings over-loaded with meaningless orna- 
ment. Hard to enthuse over this architecture with the mind 
still full of the architectural marvels of Italy. Vienna at its 
best recalls Paris, notably in use of statues and generous 
spaces. Full of lovely public gardens. Hofburg not com. 
parable to the Louvre. Schoenbrunn a Versailles on reduced 
scale, but with more ‘family’ charm, having been lived in 
until comparatively recently. Some rooms in bad taste, others 
most attractive. Formal landscaping and view of the Glori- 
ette very splendid and imposing. 

Austrian food sufficient, simple, well prepared; lacks finesse 
of Italian and French cooking. No good Italian Chianti on 
the table. Breakfast rolls first rate. Viennese pastry good, 
expensive. Nothing here really cheap. 

Two hours in the Historical Art Museum this afternoon. 
Notice Austrians had more time than Napoleon to pick out 
what they wanted from Italy’s art treasures. Finer Palma 
Vecchios here than any in Venice. Dazzling array of Titian, 
Velasquez. Superb Dutch and Flemish display. 

Missed Herr Walter’s organ recital at the Stephankirche. 
Sorry, but 7:00 p.m. is an ungodly hour; interfered with too 
many other plans. Hear good things about Walter. Organ 
said to be fine; looks promising. 

July 9. Spent a delightful hour in the Spanish Riding 


Ehristmas Carols 


and Carol-anthems 
WELCOME YULE by Eric Gritton, a unison carol of 


rare beauty, shows every indication of becoming a 
universal favorite. 








For Mixed Voices 


arr, Channing Lefebvre 
Harold Friedell 
arr, David Stanley Smith 
arr, R. Vaughan William: 
H. Howells | 
arr, Geoffrey Toye | 
arr. Bernard Ramse) 
arr, R. Vaughan Williams | 
For Male Voices 
The Holly and the Ivy arr. Channing Lefebvr: 
An Old French Carol arr. §. Harrington 
arr. L. Woodgate 
arr, R. Vaughan Williams 
, For Female Voices 
Lullaby, My Sweet Little Baby (S.S.A.)........William Byrd 
The Holly and the Ivy (S.S.A.)......arr. Channing Lefebvre | 
IE ED sc eae ees eee ae ae ele C. B. Rootham | 
©, Xs00d “Wise Ben (SAD Bes a oe Eric Gritton 


In the publications of the CAROL SOCIETY there are 
12 volumes of Traditional Carols from many Coun- 
tries. These are all for mixed voices. A complete list 
will be sent upon request. Selections on approval are 
obtainable from Selection Department. 


GALAXY MUSIC CORPORATION 


17 West 46th Street New York, N. Y. 


Holy Day Holly Carol 
Lute-Book Lullaby 

Sing We Noel Once More 
Down In Yon Forest 

A Spotless Rose 

Adeste Fidelis (with descants) 
The First Noel (with descants) 
Wassail Song 
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Academy watching horses being trained. Infinite patience, un- 
yielding assertion of will, a whip (rarely used), numerous 
friendly slaps and caresses, a pocket full of sugar—and ex- 
perience, all that are needed. Horses of a special breed, black 
when born, white by the time they're six years old. Strange. 
Remainder of morning at Leichtenstein Gallery, rich in Van 
Dycks. 

‘Baron V., occupying a high place in the Austrian Foreign 
Office, says that since the assassination of Dollfuss all guards 
about government buildings are armed with hand-grenades 
and baby machine-guns. Nobody gets in or out unchallenged. 
Guards never armed before; looks wrong in Vienna. The 
Baron predicts a dictatorship within six months. Afternoon 
trip up Grinizing, Kobenzl and neighboring heights around 
Vienna. Big wind and rainstorm while having tea in cosy 
restaurant affording fine panoramic view of city. Descended 
to dark cask-lined depths of an altdeutcher weinstube and 
sampled new wine; prefer old. 

July 10. Interesting young American opera-singer, Miss 
H., staying in our pension. Been in Europe six years. Worked 
hard. Has regular contract at Prague Opera. Guest appear- 
ance at Vienna State Opera a month ago. Possibility of en- 
gagement with Toscanini at Salzburg this summer. Shouldn't 
be surprised to hear of her at Metropolitan before long. 

Too many things to see in Vienna, what with Diirer etch- 
ings at the Albertina, manuscripts in Gesellschaft fiir Musik- 
freunde, Greek vases in Art Museum, etc. etc. A limit to 
my absorbent powers. Long promenade through the city, 
going anywhere my fancy dictated; best way to see it. Eve- 
ning in a very exclusive night-club. Famous Baden wine, at 
a price, marked ‘For our friends.” ‘Victims’ a more appro- 
priate term. Best z#gewner orchestra in Vienna. Pleasant 
band of robbers. Left at 2:00 a.m. Getting too old for this 
ame. 

: July 11. Been reading Dreiser’s American Tragedy. Tech- 
nic recalls Flaubert, Dostoievsky and more faintly, Proust. 
Better, it is Dreiser writing with powerfully sustained effort. 
Only serious drawback its length—-was about to say wordi- 
ness; goes journalistic in spots. Real genius would have 
gotten same result in more compact form. Constitutes splen- 
did psychological study of certain American types; terrible 
indictment of American social order. 

July 12. Off today for the Austrian Tyrol, stopping at 
quaint Innsbruck. Saw Schmeling-Louis fight pictures. Funny: 
reading American Tragedy in Vienna, seeing American fight- 
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film at Innsbruck. What would the home-folks say? 

July 13. En route from Innsbruck to Zurich, made the 
acquaintance of H. F., a German Catholic priest, professor of 
philosophy, author of several important books. Well known 
in Germany through his evening lectures in Berlin, attended 
by students of all shades of political opinion, including Herr 
Goebbels. H. F. opposed the nazis when they came to power. 
Hounded, spied on, threatened by former pupil Goebbels. 
Proscribed and marked for destruction; fled the day before 
the ‘‘blood-bath,” June, 1934. His 20,000 marks confiscated ; 
luckily had other funds in Paris, London. Now living near 
Locarno, dare not re-enter Germany; may come to America. 

Stopped off at Zurich for lunch with our friends, the E.'s. 
E. supposed to be a banker; hobby is playing viola or violin 
twice a week in string quartets. President of the Tonhalle 
Society here. Plays Brahms violin sonatas with his mother, 
well past 80, at the piano. Some American business-men 
might give up golf or bridge and follow example of this 
fine musical amateur. 

On to Geneva for a couple of days at the home of my 
late .friend, G. W., whose father used to entertain many 
famous musicians. Among those who left autographs in his 
album I find Emil Saur, Chaminade, Rossini, Carreno, Liszt, 
Reinecke, Heller, Grieg, d’Indy, Richter, Marteau, Rubenstein, 
Taussig, Vieuxtemps, Joachim, Saint-Saens, Bulow, Auer, 
d’ Albert, Gabrilowitch, Lamoureux, and . . . . Dudley Buck! 

July 14. Viewed the vast Palace of Nations, now nearing 
completion. The cynical ask, will there be any League left 
by the time it is finished? Austria shivering in its shoes at 
the prospect of a forcible Anschluss; nazi coup brewing in 
Dantzig; Belgium and Switzerland ready to mobilize in half 
an hour; Tschecko-Slovakia girding her loins against German 
aggression; Spain on the brink of civil war; communism rife 
in France; Italy and England still making faces at each other; 
Russia and Japan sparring for an opening. Where, they ask, 
does the League come in? Too involved for a humble organ- 
ist to figure out. Ate eleven little fried perch at the ““Berlotte”’ 
overlooking lake, washed down with a jolly ‘smoky’ native 
white wine. Oh boy! 

July 16. Left Geneva, travelling second-class as far as 
Bourg in the land of the “Bressan waits,’ where we took an 
“autorail’’ to Macon, source of other Christmas carols; thence 
by train and jitney to the tiny hamlet of Touches (pronounced 
Toosh) in the heart of Burgundy, site of the big battle be- 
tween Vercingetorex and the Romans. Stayed overnight at 
the charming old house of Countess de B., who gave us a 
thrilling account of recent French political happenings—along 
with an omelette aux fines herbes such as Childs never dreamed 
of, a paté de veau en croute, and a Burgundian wine. 

July 17. Alas, that our plans do not permit us to tarry in 
this quaintly beautiful retreat! Hot, dirty train-ride to Paris, 
relieved by a delicious luncheon of snails at Dijon. Mustard 
and cassis also good. 
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Paris tense but quiet. No longer the center for idyllic en- 
joyment of a generation ago. Spent a couple of years here 
once. Can't imagine a more intoxicating experience for a 
young man of 23. 

July 18. Settled down in a quiet spot outside Paris for a 
few weeks’ puttering at composition. Hobby of mine; not 
much time for it except in summer. 

(To be continued) 


IN MEMORIAM 


By ROWLAND W. DUNHAM 


Associate Editor, Church Department 


As EACH November comes 
around I am reminded of a tragic incident which still finds 
me with a deep sense of personal loss. This is being written 
for the sixth anniversary of the death of that great man, Lynn- 
wood Farnam. 

Many of the younger organists could not have heard this 
great artist. To properly appraise the qualities of Mr. Farnam 
would require space far beyond that allotted to me. But it is 
fitting that occasionally this magazine take cognizance of the 
achievements of the man who did more for organ playing in 
America than any man who has ever lived. This statement is 
made with full understanding of its scope. 

In 1920 I had the privilege of reviewing the A.G.O. con- 
vention at Oberlin for The American Organist. At that 
convention Mr. Farnam made his first recital appearance be- 
fore the profession at large in America. That the playing was 
a revelation puts it mildly. In my review I stated that no 
organist in the world could approach the artistry of this new- 
comer. The truth of this statement was later verified. From 
such a beginning was begun a career which set standards of 
organ playing in the whole world which have resulted in a 
veritable renaissance. 

Perhaps a few personal recollections would not be amiss. 
In a group of wellknown organists the subject turned one 
day to the first movement of Widor’s Sixth. The conclusion 
of the discussion can be easily epitomized in a remark by a 
New York organist who said, “What's the use of talking 
about this movement? There is only one man in the world 
who can REALLY play it and that man is Lynnwood Farnam.” 

In the year 1925 I dropped into the choir-room of the old 
Holy Communion Church one morning. In the course of 
conversation he remarked in his casual way, ‘“Well, I have 
just passed my nine hundred mark.” I asked just what he 
meant by that. To which he replied, “The nine hundredth 
piece I have memorized.” My natural query was, ‘How many 
could you play today?” With his gracious smile which had 
no tinge of egotism he answered, “I will play any one of the 
nine hundred on two weeks’ notice.” This gives some idea 
of the remarkable powers of this artist. When one considers 
that his technic was practically infallible to the extent that a 
false note was never heard in his public performance, one 
may well wonder at his almost. unbelievable skill. 

Nothing could be more appropriate in this memorial of 
my friend than to conclude by quoting from Overtones 
(Curtis Institute) of 1930. In the article by Lynnwood 
Farnam, entitled How the Organ Chose a Disciple, he says: 

“Among the various effects peculiar to the organ are those 
of the Diapason quality (these are, however, inclined to be 
cold and lacking in appeal in our buildings where dead 
acoustics prevail), the deep pervading tone of the Pedal 
Organ (a surprisingly rare thing—the tone being there but 
unable to issue forth as it should), the rich, fiery grandeur 
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of a full Swell, the fine lively effects produced by the col. 
lections of upper-partials called mixtures (overtones produced 
in the organ by artificial means), charming celeste effects (not 
to be mistaken for the percussion of the Celesta or Ha:p), 
and the often splendid peroration of the full organ, whose 
tones can, if wished, be indefinitely prolonged without tak- 
ing of breath. The organ can suggest but not imitate the 
orchestra, and the grace of phrasing and intimacy of expres. 
sion possible on violin, pianoforte, or voice are amongst the 
organist’s most valuable object lessons. It can do certain 
things impossible on other instruments, for example, swell a 
struck tone (impossible on the pianoforte) , produce bass tones 
of a strength, depth, and quality not found elsewhere in 
music, and, by its sustaining power at any degree of intensity, 
suggest the infinite. 

“Among the problems connected with the future of the 
organ are the prevalence of the POORLY-PREPARED RECITAL, 
the need of more worthwhile openings for artist-organists 
(which means also more use of the riches we possess in in- 
numerable fine instruments), the need for as much preparation 
and constant devotion on the part of the organist as any other 
branch of musical artistry receives, and the maintenance of a 
standard of excellence in its message at least as high as that 
of other forms of the art.” 

Mr. Farnam was born Jan. 13, 1885, in Sutton, Quebec, 
Canada, and died Nov. 23, 1930, in New York City. In the 
brief span of forty-five years his accomplishment was 
stupendous. 


The Junior-Choir Service 
By Elizabeth Van Fleet Vosseller 
® Many persons do not care for a junior choir in the ser- 
vice though they freely admit they believe in the idea. What 
is the trouble? How can a junior-choir service be made right 
for the congregation? 

The trouble is that too often the junior-choir is put on as 
a stunt, sort of a children’s-day program. The music may be 
good, the singing sweet though juvenile, but the whole per- 
formance smacks of a show-off. 

If the service is to be right the method must be right. 
Now consider a service in the Cathedral of St. John the Divine: 
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no one would dare intimate it savored of a stunt merely be- 
cause the music was sung by boy sopranos and contraltos in- 
stead of by women. 

The different lies in the service itself, The Cathedral 
service is mature; it’s the mature quality that has the ap- 
peal. It must be real man’s music, nothing childish. When 
men take time to go to church they look for something that 
will justify the time thus used, but what do they find? Only 
too often a Sunday-School sort of performance. Mental and 
spiritual uplift just aren’t there. They yawn to smother their 
feeling of tedium and hours wasted. 

And this reaction comes because the organist lost his view- 

oint. If a service is to be right, the planning must be also 
right. Instead of bringing the service down to the level of 
the children’s choir, bring the juniors up to the higher level 
of the adult service. Plan the junior-choir’s numbers not 
for children but for an adult congregation, and then train the 
children up to the ideas and ideals of adults. There may be 
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a different arrangement of parts but there should be no differ- 
ence in text or music. 

There is not an anthem, hymn, nor canticle that cannot be 
understood and interpreted by a group of carefully-trained 
children, after an adequate course of preparation and train- 
ing in rehearsals. Merely to sing a simple melody sweetly 
and with pure tone may be well enough for rehearsals but it is 
not enough for the service, if the children’s choir exists to 
serve the church. Children must understand the meaning of 
every word of the text and be as thoroughly schooled in every 
phrase of the music as are the boys of the Cathedral choir. 
And that is what the rehearsals are for. 

Let’s get away from the thoughtless showing-off of the 
“little dears,” and instead put them in a service made for 
grown people. The publishers’ shelves are filled with music 
of true churchly character, and yet easily within technical 
reach of the children. If we fail in this particular, the whole 
junior-choir idea must fail. 
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The Name Behind 


We have been asked, "What is new about the new Kimball organ?" 
Strictly speaking, nothing. It is no smaller than other similar organs. 
It is not the least expensive such instrument ever offered. No radi- 
cally different musical or mechanical features are embodied in it. 
Organists know, however, that there is something significantly new 
in the offering of a compact, self-contained pipe organ at the price 
of a large size grand piano—with the name and reputation of 


KIMBALL behind it. 


May we send you complete specifications? 


W. W. KIMBALL COMPANY 


Established 1857 
ORGAN ARCHITECTS AND BUILDERS 


665 FIFTH AVE., NEW YORK CITY 


KIMBALL HALL, CHICAGO 


It I KIMBALL 
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F VENTS FORECAST 


for the coming month 


November 
See also Advance-Programs columns and 
the Index for other events. 

Bloomington, Ill.: 17, second annual 
church-music conference, School of 
Music, Illinois Wesleyan University. 

Fort Worth: 16, 8:30, Winslow 
Cheney recital, First Presbyterian. 

Los Angeles: 20-21, Bach festival, 
First Congregational, John Smallman 
directing. 

New York: 4, 11, 18, 11:00 a.m., 
Dr. William C. Carl lectures for the 
Guilmant Organ School, on the ora- 
torios, “Elijah,” “Creation,” “Messiah.” 

West Point: 22, Frederick C. Mayer 
recital, Cadet Chapel, afternoon. The 
organ is a Moller of 198 ranks and 
more than 12,500 pipes. 

White Plains, N. Y.: 15, 8:00, First 
Baptist, special musicale; Elizabeth B. 
Cross, organist; junior choir of 40, 
adult chorus of 45 (16-10-8-11) ; pro- 
gram to include Bach’s “Sleepers 
Wake.” 

Winfield, Kans.: 9, 7:30, at Moor- 
head residence, Southwestern Organ 
Club program on hymnology and 
hymns. 

Youngstown: 15, 3:30, Thomas H. 
Webber recital, Stambaugh Auditorium. 
This is the fifth year of the organ-recital 


THE AMERICAN ORGANIST 


series ; season was opened by Mr. Web- 
ber, Oct. 18. 


A.G.O. Notes 

© The important facts about meetings 
of various chapters will be welcomed 
for this column if such facts are re- 
ceived in the editorial offices on or be- 
fore the 15th of each month. Only facts 
of interest to T.A.O. readers at large can 
be included. They will be presented in 
the order received. 

Fort Worth presents Winslow Cheney 
in a paid-admission recital in the First 
Presbyterian, Nov. 16, at 8:30, the first 
of the series of three for which 500 
tickets at $1.00 each have been sold. 
The first meeting of the season was held 
Sept. 22. A program by local musicians 
was given Oct. 19 in Grace Lutheran. 

Missouri held its first meeting Sept. 
28, First Congregational, St. Louis; pro- 
gram of organ and choral numbers by 
Howard Kelsey and the Celestial Chor- 
isters. 

N. Ohio held its first meeting Sept. 
28 in the Holtkamp factory with G. 
Donald Harrison in a talk on ‘‘what or- 
gans should be,” followed by questions 
and answers on the same theme. There 
were refreshments, free to members, 
50c to others. The 12th semiannual 
convention was held in Youngstown 
Oct. 19 and 20, members’ registration 
25c, others’ 50c. Lecture recital on 
Sowerby compositions by Charles H. 


19-11 


Finney, other recitals by Arthur R. 
Croley, Thomas H. Webber, Arthur B. 
Jennings. 


Cover & Frontispiece 

© The Cover Plate shows the larger of 
two organs in the Jakobikirche, Lube: k, 
Germany, visited this past summer by 
Carl Weinrich and G. Donald Har:i- 
son, and described by the former on 
page 374 of this issue. The Frontis- 
piece shows the case of the organ in 
Totendanz Chapel, Marienkirche, J.u- 
beck, Germany, where we have much 
substantial reason for believing Bach 
and Buxtehude met and made music ‘o- 
gether at this ancient organ. 


Claude L. Murphree 

© has been officially appointed lecturer 
for the University of Florida, on the 
subject of The Humanities, dealing with 
appreciation of art, literature, history, 
philosophy, and music. Thus twice 
monthly he will deal with a class of 
some 600 sophomores; the lectures will 
be repeated alternate Saturday mornings 
over WRUF at 9:00 a.m., e.s.t. 


Wellesley College Opening 

© Carl Weinrich dedicated the Aeo- 
lian-Skinner in Wellesley College, 
Wellesley, Mass., in recital Oct. 18, 
playing Bach’s Concerto Am, Swee- 
linck’s Variations, a Franck Chorale and 
Cantabile, and six Bach selections. 














music.” 


cations. 


Mk. WHEELER BECKETT, 
composer and conductor of the Richmond 
Symphony Orchestra says, “The Flute 


Celeste is the most beautiful sound in 


The Flute Celeste is one of the group 
of twenty-three original voices developed 
for the organ by Ernest M. Skinner. It 


appears in all authentic Skinner specifi- 


The Ernest M. Skinner & Son Co. 


Towers. 


Another RANGERTONE a... | 


Goes to the National Broad- | 
casting Company for the new | 
Hollywood Studio vy v v Vv 


Accurate in pitch, adjustable in tone 
quality these electric chimes may be 
amplified for broadcasting from Church 
Write to 


ANGERTONE, INC. 


ELECTRIC-MusSIC 


Organ Hall, Methuen, Mass. 


Phone: Lawrence 4866 NEWARK, N. J. 


201 VERONA AVE. 
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PROGRAMS for THIS MONT 


Programs of double value: 1. Prepared well in advance; 2. Published in time to be heard 


@ Robert Leech BEDELL 
Museum of Art, Brooklyn 
Nov. 1, 2:30 

Bach, Prelude C 

Parker, Slumber Song 

de Severac, Menuet Antique 

West, Festal Song D 

Scarlatti, Pastorale 

Beethoven, Marche Funebre 

Thomas, Mignon Gavotte 

Schumann, Traumerei 

Mozart, Figaro Overture 
Nov. 8, 2:30 

Bach, Prelude Gm 

keger, Benedictus 

Purcell, Trumpet Tune & Air 

Liszt, Consolation Df 

de Severac, Humoresque 

Mozart, Sym. D: Minuet 

Schubert, By the Sea 

Bedell, Caprice 

® Winslow CHENEY 
Museum of Art, Cleveland 
Nov. 11, 8:15, Bach Program 

Fantasia & Fugue Gm 

Come now Savior 

Son. 1: Allegro 

Jesus my Joy 

Toccata & Fugue Dm 

Kyrie Gott Vater 

Adagio Am 

Fugue G 

® A program intended for this place in our 

alphabetical list had to be discarded because 

the place was not named. 


® Dr. Charles HEINROTH 
City College, New York 
Nov. 5, 1:00, Bach Program 

Prelude & Fugue Bm 

Be glad now 

Waters of Babylon 

In Thee is gladness 

Toccata-Adagio-Fugue 

Flute-Piano Sonata: Siciliano 

Come sweet death 

Gavotte Dm 

Fantasia & Fugue Gm 








| 
‘Organ Music for your 


Christmas Program 


| 
| 


| 


‘by STANLEY E. SAXTON 





‘Carol Rhapsody 
Pastorale and Cradle Song 


Concert Transcription of the 


Brahms Lullaby 


Special Christmas Offer 





We will send all three of the above post- | 
paid on receipt of one dollar. Any or all | 
| sent on approval at list prices. | 


| 
| 
| 
| 
| 
| 
| 
| 


Co-operative Music Distributors 
Saratoga Springs, N. Y. 

P.O. Box 144 | 

| 


Nov. 8, 4:00 
Wagner, Tannhaeuser Overture 
Schumann, Sym. 1: Larghetto 
Franck, Chorale Am 
Bairstow, Evening Song 
Bonnet, Concert Variations 


Dvorak, New World: Largo; Finale. 


® Frank B. JORDAN 
Illinois Wesleyan University 
Nov. 15, 3:00 
Franck, Fantasia: Adagio 
Schumann, Sketch Fm 
Franck, Chorale E 
d’Andrieu, Rondeau 
Torres, Communion 
Shelley, Fanfare d’Orgue 
@ First Presb., E. St. Louis 
Nov. 30, evening, For A.G.O. 
Bach, arr. Kraft, Minuet 
Bach, arr. Grace, Jesu joy of man’s 
Handel, Con. 4: Allegro 
McAmis, Dreams 
Stamitz, Andante 
Seely, Arabesque 
Wesley, Gavotte 
Mauro-Cottone, Christmas Evening 
Dunham, Scherzo G 
Poister, Cradle Song 
Widor, 5: Allegro Vivace 
@ Edwin Arthur KRAFT 
Trinity Cathedral, Cleveland 
Nov. 2, 8:15 
Mendelssohn’s Sonata Fm 
Sammartini ,Son.: Allegro 
Tartini, Air 
d’Andrieu, The Fifers 
Bach, Prelude Cm 
Come Savior of Gentiles 
Widor, 4: Andante 
Rogers, Son.: Scherzo 
Lanquetuit, Toccata 
Matthews, Evening Song 
Wagner, Tannhaeuser March 
@ Lake Erie College 
Nov. 18, 8:15 
Rogers, Concert Overture Bm 
Matthews, Evening Song 
Schumann, Canon 
Jacobs, Under the Walnut Tree 
Stoughton’s Persian Suite 
Callaerts, Intertnezzo 
Balakirew, Chanson 
Lanquetuit, Intermezzo; Toccata. 
@ Arthur W. QUIMBY 
Museum of Art, Cleveland 
eee). 8 95.22: 20 S:35 
Bach, Toccata & Fugue Dm 
Deck thyself my soul 
Handel, Water Music: Gavotte 
Schumann, Canon B 
Ramin, Largo & Fugue 


® Stanley E. SAXTON 
Skidmore College 
Nov. 4, 8:00, Mendelssohn Program 
Sonata in A 
Prelude & Fugue Cm 
Sonata in Dm 
Sonata in F 
Nov. 18, 8:00, Liszt Program 
Variations on Bach Basso Continuo 
Oro pro Nobis 
Evocation Chapelle Sixtine 
Ave Maria (Arcadelt) 
Prelude & Fugue on Bach 
@ Dr. Henry F. SEIBERT 
Trinity Lutheran, New York 
Nov. 1, 4:00 
Yon, Son. Cromatica, 2 mvts. 
Wheeldon, Evening Chimes 
Bach, Now rejoice dear Christians 
Pagella, Son. 1: Finale 
MacDowell, To a Wild Rose 
Bach, Air for G-String 
Franck, Piece Heroique 
Three hymns will be interspersed in the 
program. 
®@ Trinity Lutheran, Bethlehem 
Nov. 10, 8:00 
Yon, Son. Cromatica, 2 mvts. 
Wheeldon, Evening Chimes 
Bach, Now rejoice dear Christians 
If thou but suffer God 
Air for G-string 
Pagella, Son. 1: Finale 
Sturges, Caprice 
Franck, Cantabile; Piece Heroique. 
Boex, Marche Champetre 
Sibelius, Finlandia 
Dr. Seibert gave six half-hour programs 
in Town Hall, New York, Sept. 25 to 30, 
for the National University Society. 
® Guy Criss SIMPSON 
University of Kansas 
Nov. 8, afternoon 
Bach, Fantasia & Fugue Gm 
Widor, Gothic: Andante 
Felton, A Little Tune 
Franck, Chorale Am 
Cellier, Peaceful Valley 
Widor, 6: Finale 
@ William F. VOLLMER 
Grace Church, Millbrook, N. Y. 
Nov. 1, 8:00 
Bach, Jesu joy of man’s 
Guilmant, Pastorale A 
Rheinberger, Son. 11: Cantilene 
Franck, Chorale Am 
Widor, 4: Andante Cantabile 
Bach, From Heaven high 
Maitland, Concert Overture 
@ Herbert Ralph WARD 
St. Paul's Chapel, New York 
Nov. 10, 1:00 
Handel, Con. Gm: Andante 
Bach, Prelude & Fugue Em 
Adagic Am 
Franck, Piece Heroique 








Illinois Wesleyan University 
| announces its Second Annual 


Church Music Conference 


Tuesday, November 17, Presser Hall 


For detailed injormation, address Secretary 


Schoo! of Music, Presser Hall 














: Bloomington, Illinois | 
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Nov. 17, 1:00 
Mulet, The Nave 
Bedell, Cantilene 
Bach, Toccata & Fugue Dm 
Beach, Old Chapel by Moonlight 
Rousse, Prelude Maestoso 
Nov. 24, 12:15, Choir Program 
O Savior sweet, Bach 
s. Vocation, Ward 
Jesu joy of man’s, Bach 
t. Be thou faithful, Mendelssohn 
Hear my prayer, Mendelssohn 
© Julian R. WILLIAMS 
St. Stephen’s, Sewickley, Pa. 
Nov. 24, Hour not named 
Franck, Andante 
Widor, Romane: Mvt. 1 
Whitlock, Folktune 
Dupre, Fugue Gm 
Sowerby, Requiescat in Pace 
De Falla, Fisherman’s Song 
Pantomime 
Edmundson, 3 Plainsong Preludes (ms.) 
Karg-Elert, Lord Jesu Christ 


Programs of Special Content 


® Claude L. MURPHREE 
Selma, Ga., 
For Junior Highschool 
Bach, Prelude & Fugue D 
McAmis, Dreams 
Korsakov, Bumble Bee 
Lemare, Suwanee River 
Widor, 4: Scherzo 
Swinnen-t, Sunshine 
For Senior Highschool 
Murphree, Variations 
Beethoven, Minuet in G 
Dunham, Scherzo 
Gaul-j, Ascension Fiesta 
Bach, Fugue Am 
Edmundson-j, Imagery in Tableaux 
@ Alexander SCHREINER 
University of Californ‘a 
Wagner Program 
Lohengrin: Int. Act 3 and Chcrus 
Parsifal: Prelude 
Tannhaeuser: Evening Star Song 
Tannhaeuser: Overture 








& Company 
Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 


Emergency Service 
Yearly Contracts 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


Louis F. Mohr 


THE AMERICAN ORGANIST 


Bach Program 
Sonata 1 
Fantasia & Fugue Gm 
If thou but suffer God to guide 
My heart is filled 
Prelude & Fugue G 
Celebrated Air 
Toccata F 


55 Years in One Church 
® George G. Marble, who celebrated 
his 80th birthday Oct. 12, has been or- 
organist of St. Paul’s Universalist, Meri- 
den, Conn., for 55 years. He was born 
Oct. 12, 1856, in South Glastonbury, 
Conn., studied organ with Henry 
Foster, N. H. Allen, and Dudley Buck; 
became organist of St. Peter’s P. E., 
Cheshire, and after five years went to 
his present church. For sixteen years 
he was instructor in Cheshire Academy. 
His present choir consists of twelve 
adult volunteers and two soloists; the 
organ is a 3-36 Johnson built in 1894. 
Mr. Marble’s life has been entirely 
devoted to music, including activities as 
teacher of organ, piano, and theory; he 
has also been active as choral conduc- 
tor, and for years he gave monthly or- 
gan recitals during the winter seasons. 


Lake Placid Club Prizes 

© $1000. is offered for a chamber mus- 
ic composition and $500. for a choral 
work, by Lake Placid Club; former 
closes March 30, latter Feb. 16; open 
to American composers. Full details 
from the Club, Lake Placid, N. Y. 


Penna. Association of Organists 
© Official reports of the activities of 
chapters and members will be welcom: d 
for this column if received in the edi 
torial offices on or before the 15th r 
each month. Only facts of interests ‘o 
T.A.O. readers at large can be included. 
Reading Chapter: Mrs. Earl J. Kachel, 
nee Emily K. Shade, has been appointed 
to St. John’s Reformed, where she will 
play a 3m Midmer-Losh and direct a 
chorus of 40. She leaves Frieden’s 
Lutheran, at Oley, but continues as 
chapel organist at Albright College. 


University of Kansas 
® reports “the largest enrollment in the 
history of the school.” 











Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 











WILLIAM A. 


Goldsworthy 


Specializing in 
Liturgy 
Pageants 
Service Matters 
Criticizing and Editing mss. 
for Composers 
* 


St. Mark’s in Bouwerie 
234 E. 11th St. NEW YORK 


























William H.Barnes,Mus.Doc. 








Organ Architect 


Advice and suggestions furnished 
to intending purchasers of new 
organs. More than forty organs 
have been built in various parts 
of the country from specifications 
and under the supervision of Dr. 
Barnes with entire satisfaction to 
the churches. Inquiries invited. 





Concert Organist 


Organist and Director of Music, 
First Baptist Church, Evanston, 
Ill. Dedicatory Recitals a spe- 
cialty, usually accompanied by a 
discussion of the tonal structure 
of the organ. If the purchase of | 
an organ is contemplated, consult | 
Dr. Barnes, who will save you | 
time and money. 











An Organ Properly Maintained | : : 
Means Better Music | Address: 1104 South Wabash Ave., Chicago, III. 
































FOR SALE: Hillgreen-Lane twc manual residence- 
studio organ. Thoroughly modern. Can be inspected 
in New Rochelle residence. 


ALSO: Two manual Mason & Hamlin Reed Organ. 
Address: Gustav F. Dohring, — 225 Fifth Ave., New York. _ 























ts 
vities if 
velcomed 
the edi. 
15th of 
erests 'o 
ncluded. 
. Kachel, 
Ppointed 
she will 
direct a 
‘rieden’s 
nues as 


lege. 


it in the 








19-11 


Yon in Carnegie Hall 

¢ Pietro Yon gave a recital on the Kil- 
gen in Carnegie Hall, New York, Oct. 
21 to a paid-admission audience. Mr. 
Yon, more than any other organist, has 
persistently fostered organ recitals to 
paid-admission audiences in the various 
formal concert halls of New York City. 
The present recital will be reviewed in 
our next issue. 

Radio Station W2XR 

* operating on 1550 kc. offers music- 
lovers programs of splendid recordings 
of masterpieces from 7:00 p.m. to 9:00 
p.m., e.s.t., each day of the week. 
W2XR is called “New York’s only 
high-fidelity station.” Printed monthly 
programs are available at 10c a month 
(address 730 Fifth Ave., New York). 
October programs include the master- 
pieces of Bach, Beethoven, Tchaikow- 
sky, Wagner, Sibelius, Verdi, Mendels- 
sohn, Mozart, Schumann, Chopin, 
Haydn, etc. etc. It’s a liberal education 
in music-interpretation for those able 
to get this station on their sets. On 
modern radios if it fails to come in at 
1550 it can be gotten easily on the next 
short-wave band at the other end of the 
dial, around the marking 1.5 to 1.6. 
Eddy Brown, concert violinist, has re- 
cently been appointed music director of 
the station. 








Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 


PITTSBURGH PENNA. 








—— Baptist, Los Angeles 
® of which Dr. Ray Hastings is organ- 
ist, is a unique combination of church, 
concert hall, and theater. The church 
owns nearly all the stock of the Audi- 
torium Company, using the building for 
its own activities and renting the audi- 
torium for concerts, opera, etc. Dr. 
Hastings, with the Temple for a 
quarter of a century, is official organist 
at all occasions when the organ is used. 
He preluded the Sept. 27 evening 
service with an all-Bach program. 
College of Emporia 
© The Vesper A-Cappella Choir direct- 
ed by Daniel A. Hirschler is now in its 
19th season; a spring tour of six con- 
certs will be given in April, the pro- 
grams to be made up from the follow- 
ing repertoire: 

Sixteenth Century 
Nicolai, How radiant shines 
Palestrina, Tu es Petrus 
Victoria, Victimae Paschali 
Morely, Fire my Heart 
Lassus, Echo Song 
Calvisius, Christmas Song 

Russian 
Archangelsky, The Brook 

Dusk of Night 
Tschesnokoff, Angels Song 
Gretchaninoff, Cherubic Hymn Autumn 

Lord have mercy 
Nikolsky, Little Duck 

Modern 
Dett, O holy Lord 
Macfarlane, Open our eyes 
Beethoven, To Maelzel 
Weaver, Windy Weather 
Stanford, Bluebird 
Christiansen, Awake 

Beautiful Savior 
Cain, By and By 








Joseph W. Clokey 


COMPOSER—ORGANIST 
Pomona College 





CLAREMONT CALIFORNIA 





Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Organist— Choir Director 
St. Mary’s in the Garden 
521 West 126th Street 
New York City 


Special course in 
Organizing and TrainingJunior Choirs 


























HUGH McAMIS 


Sherman Square Studios - 160 West 73rd St., New York 














North Presbyterian Church 


Laurence H. Montague - A. A.G.O. 


Recitals which display the organs, and appeal to the people. 


. Buffalo, New York 














Lessons and Recitals 








HUGH PORTER 





52 West 84th St., New York 
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Kilgen Notes 
© Chattanooga, Tenn.: St. Peter & Paul 
Church has ordered a 3-23 for winter 
installation, in the rear choir gallery. 
Stoplist elsewhere in this issue. 
Chicago: Convent of Good Shepherd 
is rearranging its Kilgen organs. Some 
dozen years ago the Convent installed 
two Kilgens, in sanctuary and gallery; 
now Kilgen workmen are dividing the 
sanctuary organ on either side, supply- 
ing new cases, and making other im- 
provements for the benefit of smoother 
control of the music of the church. 
Detroit: East Grand Boulevard M. E. 
has contracted with Kilgen to enlarge its 
2m Austin built some ten years ago, and 
move the instrument to a better location 
in the auditorium. 





FOR SALE 


A three-manual Austin organ, 46 
speaking stops, 21 couplers, 20 com- 
bination pistons, detached console, 
714, hp. blower, generator, etc. 
Space required 22’ wide x 15’ deep x 
22’ high. Space for blower, gener- 
ator, and motor about 7’x7’x7’. Ideal 
for church or auditorium. Complete 
specification upon request. For fur- 
ther information address Girard Col- 
lege, Philadelphia, Pa., Station C, 
Dept. of Supplies. 


FOR SALE 
Organ Books by 
GEORGE ASHDOWN AUDSLEY 


“The Art of Organ Building”—in 
two books, now out of print, 1358 
pages. 

“Organ of the 20th Century”—one 
book, now out of print, 519 pages. 

“Organ Stops and Their Artistic 
Registration”—one book, 294 pages, 
illustrated. 

All books in the best of condition. 
Address Mrs. Mildred Jackson, 306 
Warwick Ave., Buffalo, N. Y- 








E. Arne Hovdesven 
Wittenberg College 


SPRINGFIELD OHIO 


Julian R .Williams 
St. Stephen’s Church 


Sewickley, Pennsylvania 


Guilmant Organ School 


Dr. William C. Carl, Director 
offers 
A Complete Education for the 
Organist and Choirmaster 


Catalogue— 
165 W. 105TH St., NEw YorK 
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McAmis Studio Additions 

© Hugh McAmis opened his season of 
teaching in his own studio in New York 
City with additions to his 3m organ. 
The instrument was originally installed 
with but a portion of its intended re- 
sources. Present additions include a 
Choir Organ section including ‘‘a small- 
scaled Oboe which has caused quite a 
bit of comment,” a Waldfloete of small- 
scaled open pipes, and a register that is 
a cross ‘between a Dulciana, Spitzfloete, 
and Keraulophon” and which “‘for want 
of a better name’ Mr. McAmis calls a 
Dolce. 


Where Is It? 

© Five programs, two of them new- 
organ dedications, fall before the 
chopping-block in one week’s mail be- 
cause the individuals sending them 
failed to notice that no city was named 
on them. 








Clarence Dickinson 


MUS. DOC. 
CONCERT ORGANIST 


Organist and Director of Music, The Brick 
Church and Union Theological Seminary ; 
Director of the School of Sacred Music 
of Union Theological Seminary. 


412 Fifth Avenue, New York City 














Dr. Ray Hastings 


25th year at 
Temple Baptist 


Los ANGELES CAL. 














H. William Hawke 
Mus. Bac. (Tor.) 
St. Mark’s Church 
1625 Locust St., Philadelphia, Penna. 


Specializing in 
Services and Music of the Church 
Plainsong Instruction 

















Horace M. Hollister 


M. S. M. 


Associate Organist 
Director of Young People’s Choirs 


Madison Avenue 
Presbyterian Church 


New York City 














A. LESLIE JACOBs 
Organist and Director of Music 
Wesley Methodist Church, 


Worcester, Mass. 
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New Deagan Marimba 

e J. C. Deagan Inc., Chicago, announce 
a modernized and beautiful style of 
Marimba, a much more handsome in- 
strument than has heretofore been 
familiar, and one that can be packed 
and reassembled much more easily than 
any previous model. The Marimba 
compass is from three octaves to four 
and one-half, the lowest note of the 
latter being tenor-C (second space of 
the bass clef). At the Chicago fair the 
100-piece Marimba band was 100% 
Deagan, as was also the 100-piece band 
that went on European tour last year. 


Organ for KDKA 

© A very small organ, considering its 
intended uses, has been installed in 
Studio A of station KDKA. The stop- 
list gives these six voices: 

Diapason 73 

Flute 97 

Tibia 73 

Violin 73 

Gamba 73 

Vox Humana 61 
And in addition there are Harp, Xylo- 
phone, Glockenspiel, Chimes, Bells. 
The console is unified to give 37 stop- 
tongues. It’s a two-manual. Joe 
Arnone of N.B.C. engineering depart- 
ment is responsible for it: the parts 
were evidently purchased from Gott- 
fried and put together by Charles J. 
Werkley; the organist is Bernie Arm- 
strong. 

The instrument, according to its stop- 
list, is therefore equivalent to a mini- 
ature ensemble of six instruments and 
is by no means “an ideal combination 
of a concert and an orchestral instru- 
ment,” as the owners have evidently 
been led to believe. When will some 
radio station in America install a suit- 
able organ, desioned not by engineers 
but by a qualified organ-builder in con- 
sultation with advice of competent or- 
ganists and radio technicians? Such an 
instrument should cost at least $50,000. 
to be anywhere near par with the quality 
of orchestras so frequently presented 
over our radio stations, and if it is in 
any way to be comparable, as an organ, 
to one of our best symphonies the cost 
would be somewhere between $75,000. 
and $100,000. Why not? It’s not an 
expensive bit of equipment. not by any 
means; it would last for decades with 
little maintenance expense. ’ 

The organ remains the one and only 
instrument of music ignorantly treated 
over the air, the one and only instru- 
ment incapable (because of ridiculous- 
ly small size and totally unsuited specifi- 
cations) of playing decent music de- 
cen‘ly, let alone artistically. 
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Bethel College, Newton, Kans. 

© The 3m Reuter organ in the chap-| 
was dedicated Sept. 18 in recital ly 
Daniel A. Hirschler. 


Texas Composers 

® The Texas Composers Guild and 
Manuscript Society, founded in 1923, 
has issued a 1936-37 handbook of bio- 
graphical data about 18 Texas com- 
posers, with full lists of published 
works of each; the following organis:s 
are included: Newell Cummins, Hu. 
Huffmaster, William J. Marsh, John M. 
Steinfeldt, W. R. Waghorne. It makes 
a valuable reference-work for any inter- 
ested in biographical data about Ameri- 
can composers. 
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Anthem Prize $25. 

® The Composers Guild, Fort Worth, 
Texas, offers $25. for an anthem by a 
Texas composer, for mixed voices with 
or without solos, not longer than ten 
minutes, text from the Bible, practical 
music worth singing. 


Dallas, Texas 

® William J. Marsh’s ‘Centennial 
Mass,” published by J. Fischer & Bro., 
was given festival performance Oct. 11 
in the Cotton Bowl under the Com- 
poser’s direction. A festival chorus was 
recruited from all the churches and col- 
leges of the district. 
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RECITALS 
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Saratoga Springs, New York 


Modern Organ Recitals 


Constructional Consultant 


SCHREINER 


Organist at 
University of California 
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$2,201,491. to Columbia 

® Columbia University, which main- 
tains an elaborate music department, re- 
ceives $2,201,491. by the will of Mary 
Gardiner Thompson. The Children’s 
Aid Society, Association for Improving 
the Condition of the Poor, N. Y. His- 
torical Society, and two hospitals each 
receive like amounts. How happy these 
institutions must be, to realize that the 
government's ‘‘soak the rich’’ campaign 
had not been thought of when the 
Thompson family was earning its 
wealth. 

What happens under the socialistic 
state where wealth cannot be accumu- 
lated is shown by a report in the same 
news columns. The death of a bishop 
is recorded, with the division of his 
estate likewise; no college, no charity, 
no hospital was enriched thereby. No 
wealth had been accumulated. 

Musicians in college positions who 
have written T.A.O. to proclaim them- 
selves voting the socialist ticket are 
only voting the organ world out of half 
its largest and best organs of the fu- 
ture. Poor men can’t spend thousands 
on organs, And unfortunately, T.A.O. 
cannot agree that the building of fine 
organs and the maintenance of fine col- 
leges and universities are none of its 
affairs. T.A.O. believes organists are 
most vitally concerned with these ques- 
tions. 


Straws Point the Way 
® To know what is being done in and 
to America we quote a few headlines: 

“Those getting cash, added to 
workers on W.P.A. projects, increase 
rolls over 1935.” 

175,000 governing agencies in the 
nation; report to Roosevelt urges co- 
ordination.” 

“One billion dollar rise in deficit for 
1937.” 

“Living costs rose in early summer.” 
Food costs up 5.8%. 

‘Federal employees rose . . . in Tuly 

. . @ gain of 6,363 in one month.” 

And the one man in the nation who 
has done and is doing more than any 
other to protect the tax-payer’s life and 
property says, laconically: 

“Politics is Public Enemy No. 1.” 

If your salary has been fully restored 
and you have all the money you need 
for yourself and your choir, ignore what 
J. Edgar Hoover says about politicians, 
and ignore what the headlines prove 
the politicians you voted into office in 
1932 are doing to you after four years 
of experimental tinkering. 








FRANK VAN DUSEN 


‘Kimball Hal!) American Conservatory of Music chicago, Illinois 
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Carillon to Ann Arbor 

© What is said to be a $70,000. 
carillon, 22 bells, is being installed in 
the University of Michigan, the gift of 
Charles Baird. The largest bell is 7’ 
high and weighs almost twelve tons. 


Acknowledged With Thanks 

© 72 pages of manuscript attempting to 
prove that piling up the biggest debt the 
nation has ever known has been so wise 
that it ought to be duplicated in the 
immediate future. We thank our 
readers (the tax-payers who paid for 
all this) for making these 72 pages of 
manuscript possible, even though we re- 
gret that it all had to be thrown into 
the wastebasket here as in thousands 
of other editorial offices. In other 
words, tax-payers had again to pay the 
bill for America’s most notorious flow 
of government propaganda. 
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ATHEY, Edith B. 
Hamline M. E. Church; Washington Memorial 
Park; The S. H. Hines Funeral Home; Wash- 
ington, D. C. 
*BIDWELL, Marshall, 
BIGGS, E. Power 
51 Brattle St., 
CHENEY, Winslow 
10 West 58th St., 
*CLOKEY, Joseph W. 
Pomona College, Claremont, Calif. 
COOPER, Harry E., Mus.Doc., F.A.G.O. 
Ottawa University, Ottawa, Kansas. 
*DARNELL, Grace Leeds 
*DICKINSON, Clarence, Mus. Doc. 
DUNKLEY, Ferdinand, 
Temple Sinai; 
Prof. of Organ., Theory & Composition, 
Loyola University College of Music; 
1915 Calhoun St., New Orleans, La. 
EDMUNDSON, Garth 
New Castle, Pa. 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago, Ill. 
FISHER, Wayne 
1868 Kinney Ave., 
FOX, Virgil 
114 &. Paul St., 
GLEASON, Harold 
EASTMAN SCHOOL OF MUSIC 
Rochester, New Aa 
GOLDSWORTHY, Wm. 
234 East IIth St., im York City. 
HARRIS, Ralph A., M.S.M., F.A.G.O. 
Org.-Choirmaster, St. Paul's Church, 
157 St. Paul's Place, Brooklyn, N. Y 
*HASTINGS, Ray, Mus. Doc. 
*HAWKE, H. William, Mus. Bac. 
*HOLLISTER, Horace M., M.S.M. 
*HOVDESVEN, E. Arne 
*JACOBS, A. Leslie 
JONES, Wm. H., A.A.G.O. 
Director of Music, St. Marys' School; 
Organist-Choirmaster, Christ Church; 
Raleigh, N. C 
*JORDAN, Frank B., M. Mus. 
*KRAFT, Edwin Arthur 
Trinity Cathedral, 
*LaBERGE, Bernard R. 
2 West 46th St., New York City. 
LOCKWOOD, Charlotte 
303 West 74th St., New York City. 
LOUD, John Hermann, F.A.G.O. 
Recitals, Instruction; 
Park Street Church, Boston (1915); 
9 Denton Road West, Wellesley, Mass. 
*McAMIS, Hugh 
McCURDY, Alexander, Jr. 

Curtis Institute of Music, Philadelphia, Pa. 
MIRANDA, Max Garver, Mus. Bac. A.A.G.O. 
Dir. Mus. Dept. and College Org., 
College; First Presbyterian Church. 

Residence: 931 Church St., Beloit, Wis. 
*MITCHELL, Ernest 
*MUELLER, Carl F. 
*MURPHREE, Claude L., F.A.G.O. 
*PEARSALL, John V. 
PEASE, Sibley G. 
Resident Organist, Elks Temple; 
Associate Organist, Angelus Temple; 
Res.: 322 S. Mansfield Ave., Los Angeles, Calif. 
POISTER, Arthur 
University of Redlands, Redlands, Calif. 
PORTER, Hugh 
99 Claremont Ave., New York. 
*RICHARDS, G. Darlington 
*RIEMENSCHNEIDER, Albert 
ROSE, Arthur, M. A., Mus. Bac. 
Trinity School, 139 West 9st St. (1911) 
79 Manhattan Ave., New York. ACad. 2-5892. 
*SAXTON, Stanley E. 
*SCHREINER, Alexander 
Univ. California, Los Angeles, Calif. 
*SCHWAB, Harold 
SEIBERT, Henry F., Mus. 
Official Organist, The Oren Hall, 
The Town Hall, New York. 
*SIMON, Ernest Arthur 
SIMPSON, Guy Criss 
Concert Organist 
University of Kansas, Lawrence, Kans. 


*STANDERWICK, John 


Mus.Doc. 


Cambridge, Mass. 
New York, N. Y. 


Cincinnati, Ohio. 


Baltimore, Md. 


Cleveland, Ohio. 


Beloit 


*SWINNEN, Firmin 
Veale Road, R.F.D. 3, Wilmington, Del. 
THOMPSON, Van Denman, Mus. Bac., F.A.G.O. 

De Pauw University, 

Greencastle, Ind. 
VAN DUSEN, Frank, Mus. Bac. 
“WEBBER, Thomas H. 

First Presbyterian, New Castle, Penna. 
WEINRICH, Carl 

77 Jefferson Road, Princeton, N. J. 
WESTERFIELD, George W., F.A.G.O. 

Org., Ch. of St. Mary the Virgin; N. ¥. Repre- 

sentative “Orgoblo"' (see adv.); 155 Bainbridge 

St., Brooklyn, N. Y. JEfferson 3-8010. 
WHITE, Ernest 

Bard College, Annandale-on-Hudson, 
*WILLIAMS, Julian R. 

St. Stephen's P. E., Sewickley, Penna. 
YON, Pietro A. s 

853 Carnegie Hall, New York City. 
*ZEUCH, Wm. E. 

First ‘Church in Boston, Boston, 


N.Y. 


Mass. 
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CURTIS INSTITUTE OF MUSIC 
Rittenhouse Square, Philadelphia, Pa. 
GUILMANT ORGAN SCHOOL, 
165 West 105th St., New York City. 
OBERLIN CONSERVATORY 
Oberlin, Ohio. 
SCHOOL OF SACRED MUSIC 
Union Theo. Seminary, New York City. 
WESTMINSTER CHOIR SCHOOL 
Princeton, N. J. 
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BRANT, Leroy V. 
Contributor, Church Department, 
The Institute of Music, San Jose, Calif. 


DIGGLE, Dr. Roland 
Contributor, Review Department, 
260 S. Citrus Ave., Los Angeles, Calif. 


DUNHAM, Rowland W. 

Associate Editor, Church Department, 

University of Colorado, Boulder, Col. 
JACOBS, A. Leslie 

Contributor, Church Department 

Wesley M. E. Church, Worcester, 
ORGAN INTERESTS INC. 

Richmond Staten Island, New York, N. Y. 
SCHMINKE, Dr. Oscar E. 

Contributor and German Translator 
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Contributor, Children's Choir 

110 Main St., Flemington, N. J. 


Mass. 








Where is Yours ? 








. 


The finest names and prod- 
ucts in the American organ 
world are listed on this page. 
If yours is not among them, 
why not? Want to be among 
the unknown? or the well 
known? 
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BULILELODER s 


AEOLIAN-SKINNER ORGAN CO. 
Main Office: 677 Fifth Ave., New York City 
Res.-Studio: 689 Fifth Ave., New York City. 
Factory: Boston, Mass. 
CASAVANT FRERES 
St. Hyacinthe, P. 9., Canada. 
ESTEY ORGAN CORPORATION 
Brattleboro, Vermont. 
HALL ORGAN CO. 
West Haven, Conn. 
HILLGREEN, LANE & CO. 
— Office: Alliance, Ohio. 
w York: G. F. Dohring, 225 Fifth Ave. 
KILOEN, Geo. Kilgen & Son Inc. 
Main: 4016 N. Union Blvd., St. Louis, Mo. 
Boston: 20 S. Atlantic St. 
Charlotte, N. C.: 938 Berkeley Ave. 
Chicago: 418 Wrigley Bldg. 
Denver: 856 Harrison St. 
Detroit: 19,657 Andover. 
Los Angeies: 150 Glendale Bivd. 
New York: 109 West 57th St. 
Philadelphia: 5743 Ogontz Ave. 
Salt Lake City 165 Edith Ave. 
San Antonio: 102 Dilworth Ave. 
Seattle: 4212 Phiney Ave. 
KIMBALL, W. W. Kimball Co. 
Main Office: Kimball Hall, Chicago, Ill. 
New York: 665 Fifth Avenue. 
MIDMER-LOSH INC. 
Merrick, L. I., N. Y. 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago, Ill: 332 S. Michigan Ave. 
New York: Waldorf-Astoria Hotel. 
Philadelphia, Pa.: 1308 Architects Bldg. 
REUTER ORGAN CO. 
Lawrence, Kansas. 
SKINNER, Ernest M. Skinner & Son Co. 
234 Broadway, Methuen, Mass. 
WICKS PIPE ORGAN CO 
Highland, Illinois. 














ARCHITECTS 


BARNES, William H., Mus.Doc. 
1100 S. Wabash Ave., Chicago, Ill. 
ELLIOT, Robert Pier 
140 East 46th St., New York City. 
MONTAGUE, Laurence H. 
81 Princeton Blvd., Kenmore-Buffalo, N. Y. 
(Associated with Wicks Organ) 
RICHARDS, Emerson 
Atlantic City, N. J. 
TURNER, Tyler 
202 Riverside Drive, New York City. 














CUSTODIANS 


DELOSH BROTHERS, 
Guaranteed used organs, tuning, maintenance. 
35-08 105th St., _ N. Y. HAv. 4-8575. 
DOHRING, Gustav F 
Edg ewater-on- Hudson, N. J. 
HOLBROOK ORGAN CO. 
64 Revere Road, Quincy, Mass. 
LAVALLEE, Wilfrid 
5234 Netherland Ave., New York City 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York City. 
RASSMANN, Ferd 
1100 Fifth Ave., Asbury Park, N. J. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired; yearly 
contracts; Blowing plants installed; etc. 
1442 Gillespie Ave., New York. WEst. 7-3944. 














EQUIPMENT 








Amplification, see Rangertone 
Blowers, see Spencer-Turbine 
Combination-Action, see Reisner 
DEAGAN, J. C. Deagan Inc. 

Percussion instruments. 

4217 Ravenswood Ave., Chicago, Ill. 
Electric-Action, see Reisner 
Electrotone, see Rangertone 
EVERETT PIANO CO 

Orgatron, 

South Haven, Mich. 

Ivory, see Reisner 

"ORGATRON," see Everett Piano Co. 
“ORGOBLO," see Spencer-Turbine 
Percussion, see Deagan 

RANGERTONE, INC. 

201 Verona Ave., Newark, N. J. 
Recording, see Rangertone 
REISNER, W. H. Reisner Mfg. Co. Inc. 

Action Amaia of all kinds 

Hagerst Md. 

SPENCER TURBINE co. 

Blowers, 

Hartford, Conn. 

















Oberlin Conservatory 
of Music 
A Department of Oberlin College 
Exceptional advantages for the Organ Student 
23 pipe-organs 
for teaching and practice 


Specialist teachers 


LAUREL E. YEAMANS 
LEO C. HOLDEN 


BRUCE H. DAVIS 
GEORGE O. LILLICH 


Choir Singing and Choir Direction 
with Olaf Christiansen 


Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 














MIDMER-LOSH, INC. 
MERRICK, LONG ISLAND, N.Y. 





° 
Every Organ 
Especially designed 
Especially voiced 
Especially built 


To fit its location 
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JOHN FINLEY WILLIAMSON, PRES. 


CARL WEINRICH, F. A. G. O. 
Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
and COLLEGE 


PRINCETON, N. J. 





























Again... the ORGOBL 
meets the organ builder’ 


requirements 


For many years the call of the organ ine 
for larger and more powerful wind equipms 
this period, the Spencer Orgoblo became t 
standard of the industry. 3 


Now, the development of self-cont: 
quiring extremely compact and qut 
without perceptible vibration 
the smaller sizes, fully prep: 


Orgoblos have always b 
rigid, all metal construc- 
tion, ample bearings and | 
trouble-free characteris- | 
tics have been recognized | 
for more than a quarter | 
of a century, in churches, 7 
theatres and homes. 


i PePernii (corey 
: ‘ en or ae e | ommend 

Special information on — } 

the series of small Spen- ~ 

cer Orgoblos, as shown ~ 

in the Holtkamp Porta- 

tiv at the right, furnished | 

on request. is 


SPENCER ORGOBLO 


FOR CHURCHES, THEATRES 


HARTFORD ghee a y 
THE SPENCER TURBINE COMPANY, HARTFORD, CONN. 


19-11-395 











The Organ 


A Quarterly magazine unique in Europe 


devoted exclusively to organs new and old; superb halftone 
illustrations and descriptions of the organs by builders, 
organists, and connoisseurs. Invaluable to all who take pride 
in their knowledge of organs throughout the world. Four 
issues a year. Subscription $2.10. 


Published in London by Musical Opinion. 


By exchange arrangements remittances may be sent to 
Organ Interests Inc., Richmond Staten Island, New York. 
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Electro-Vacuum 
Operated 
Cathedral Chimes, 
Vibra-Harps and 
Harp Celestes. 
Factory Assembled 
and Adjusted. 
Consult Your 


Organ Builder. 


J. C. DEAGAN, Inc., 1770 Berteau Ave., Chicago 
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The Petit Ensemble. 


@ Churchmen, musicians and @ In recent noteworthy in- 

musical authorities the coun- stallations Kilgen specially- 
try over have welcomed and designed large church organs have 
endorsed The Petit Ensemble as reached new heights of artistry. 
the master of small church organs. Refinements in action and tone 
Its amazing possibilities and mod- have been achieved where im- 
est price are bringing real pipe provement has seemed impossible 
organ music into many churches .. .See these new Kilgen creations 
and chapels where satisfying if you are considering the pur- 
religious music was never known chase of an organ . . . We invite 


before. you to send for special literature. 











Gen. Kilgen & Son, tne. 


Organ Builders for over 300 years 
4012 N. Union Boulevard . 


ST. LOUIS MISSOURI 





New York - Los Angeles - Chicago Detroit - and other principal cities 





























